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CTC is committed to developing and
premiering new works!

children’s

theatre
company

new plays have been
developed at CTC.

Mission
Children’s Theatre
Company creates

extraordinary theatre
experiences that
educate, challenge,
and inspire young
people and their
communities.

original CTC plays are

currently available for

licensing with Plays for
New Audiences.

During Peter C. Brosius’ 7
tenure, more than
new plays and musicals have been

commissioned, developed, and
premiered at CTC by more than

1 0 0 writers.

CTC currently has numerous works in

Vision
We unleash the power

of curiosity, empathy,
and imagination.

Vﬂlues active development, including
Imagination new plays and musicals by Black,
Excellence 1 6 Indigenous, AAPI and Latine writers
Respect for multigenerational audiences, as
Inclusion part of the Generation Now partnership
between CTC and Penumbra, Latino Theater

Company, Mai Yi, and Native Voices at the
Autry.

From the top, down: cast of An American Tail the Musical, photo by Glen Stubbe Photography; Dean Holt in Corduroy, photo by
Glen Stubbe Photography; Seedfolks rehearsal, photo by Kaitlin Randolph; Generation Now workshop, photo by Josie Yang.
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A Message from Peter Brosius

Peter C. Brosius
Artistic Director

One of the many things | love about theatre is how it is always inventing

new ways of telling stories and finding new stories to tell. The development

of new plays and musicals is core to the work of CTC. We do this to

give our audiences a wide range of experiences, and to give artists the
opportunity to tell their own stories and to create theatre that’s never
been seen before. Theatre is a dynamic conversation between artists and
audiences in which telling new stories is as vital as re-imagining classic
tales.

The process of developing new plays can start with an artist or an

idea. In our constant search for artists to bring their unique voices and
extraordinary talents to our theatre, we read dozens of scripts and attend
shows locally, nationally, and internationally. We read reviews and consult
with colleagues from our community and across the globe. We look to
source material for ideas, including books (contemporary and classic),
films, and news stories as inspiration for new plays and musicals that will
resonate with our community.

Morris Micklewhite and the Tangerine Dress was brought to me by the
Center for Fiction Bookstore in Brooklyn, NY. | asked the bookseller for
her 10 favorite new children’s books, then sat on the floor and read them
all. I knew immediately that this gentle, sweet, creative story had to be
brought to our stage. | was delighted by the celebration of creativity and
imagination, and the importance of simply being yourself.

We have been thrilled to partner on the commissioning and development
of this new play with Chicago Children’s Theatre and The Rose Theater

in Omaha. Our playwright, juliany taveras, has brought such a brilliant
imagination and huge heart to this work. Director Heidi Stillman has
created a process of openness and invention throughout the rehearsal
process.

We are truly thrilled to share Morris’s inspiring story with you; thank you
for helping us bring vibrant new works like this to life every year.

All my thanks,

(L—

Peter C. Brosius

Board of Directors

Silvia M. Perez | Chair

Stefanie Adams | Vice Chair
Steven J. Thompson | Vice Chair
Adebisi Wilson | Vice Chair
George Montague | Treasurer
John W. Geelan | Secretary

Kelly A. Baker
Tomme Beevas
Michael J. Blum
Kwadwo Boadi-Aboagye
Joe Carroll

Scott Cummings
Tami R. Diehm
Peter Diessner
Danielle Duzan

Ben Eklo

Meredith Englund
Jean Freeman
Betsy Frost

Andy Gorski

Conor Green

Lili Hall

Maria Hemsley
Andy Ho

Hoyt Hsiao

Dominic lannazzo
Bill Johnson

Kate T. Kelly

Ellen Krug

Chad M. Larsen
Mary Loeffelholz
Trisha London
Wendy Mahling
Tom Matson

Kelly Miller

Sonny Miller

Jeb A. Myers
Nnamdi Njoku

Todd Noteboom
Melissa Ostrom
Doug Parish

Angela Pennington
Josh Peterson

Maria Wagner Reamer
Donald-Stephen Porter
Craig E. Samitt, M.D.
Chris Schermer
Hillery Shay

Wendy Skjerven
Anne E. Stavney
Tanya M. Taylor
David Van Benschoten
Hannah Yankelevich
Kashi Yoshikawa

Lifetime Board Members
Mary Lou Dasburg
Topsy Simonson
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Land Acknowledgement

Children’s Theatre Company (CTC) acknowledges
that the theatre was established on land that the
Wahpekute Tribe of the Dakota nation still calls
home. Around the year 1600, the Wahpekute
were a wandering people who landed in Mni
Sota Makoce (Land Where the Waters Reflect
the Clouds—and the people’s roots here remain
strong). They are a part of the Dakota Seven
Councils of Fire, which include the Mdewakanton
(Dwellers by the Sacred Lake), Sisitonwan
(People of the Marsh), Wahpetonwan (Dwellers
Among the Leaves), Ihanktown (People of the
End), Ihanktowana (People of the Little End),
Tetonwan (People on the Plains), and Wahpekute
(Shooters Among the Leaves).

Today, Minnesota is a vibrant and diverse
state with the history and influence of the
Dakota people woven throughout. We honor
and respect the many Indigenous People still
connected to this land. We acknowledge that
we have benefitted from systems that have
hoarded power and marginalized Indigenous
Nations, communities of color, the LGBTQIAP+
community, people with disabilities, women,
children, and all who meet at the intersections.

CTC acknowledges that we are now stewards of
the land the Wahpekute People of the Dakota
Nation were largely driven from. As storytellers, it
is our duty to recognize that the narratives of this
region have long been told from one dominant
perspective without acknowledging those whose
narratives began before. It is our responsibility

to the Dakota Nation, our staff, our board, our
audiences, and our artists to collectively honor
their lives, amplify their voices, and reimagine our
future.

For our full Land Acknowledgement and Anti-
Racism statement, please visit
childrenstheatre.org/jedi.
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When We Dare to be Different

by Michael Winn
Associate Artistic Director/Director of Equity
and Community Partnerships

Wi ikipedia defines normality as “a behavior that can be normal for an
individual when it is consistent with the most common behavior of
that person. Normal is also used to describe individual behavior that
conforms to the most common behavior in society.” In many cases,
normality is used to make moral judgements, such that normality is
seen as good while abnormality is seen as bad. Someone being seen as
normal or not normal can have social effects, such as being included,
excluded, or labeled by wider society.

In Morris Micklewhite and the Tangerine Dress, Morris must negotiate his
relationship with “normal” when he dares to be different. His classmates
begin to make judgements that make Morris’s behavior seem bad. He is
labeled and excluded. They begin calling him names. The nature of their
classroom is forever changed.

The Center for Disease Control defines bullying as “any unwanted
aggressive behavior(s) by another youth or group of youths, who are
not siblings or current dating partners, that involves an observed or
perceived power imbalance, and is repeated multiple times or highly
likely to be repeated. Bullying may inflict harm or distress on the
targeted youth including physical, psychological, social, or educational
harm.” Bullying affects all the people involved. Not only those like
Morris who are bullied, but also his classmates who are at this moment
bullying. Even those who witness the bullying come away affected.

Bullying seeks to stop us from being who we want to be. It tries to
prevent us from expressing ourselves freely. It enforces sameness and
makes us feel unsafe. It attempts to label a boy’s imaginative decision to
have his astronaut wear a tangerine dress.

Anti-Bias and Anti Racism Statement | 07

Children’s Theatre Company’s
Anti-Bias and Anti-Racism Statement

Children’s Theatre Company is committed to recognizing, addressing, and eliminating
all forms of racism, ethnic oppression, and biases on our stages, in our staff, artists,
audience, and on our board. We understand that bias can be unconscious or
unintentional and that racism is the combination of social and institutional power plus
racial prejudice. We acknowledge the historical legacy of exclusion and marginalization
in theatre. We are committed to providing a just, equitable, diverse, inclusive, and
accessible space for every member of our community.

CTC will work to:
» Take a proactive approach to eliminating biases and/or racism in our daily interactions.
* Restructure our systems to eliminate barriers to access that are visible and invisible.

* Engage in ongoing and intentional anti-bias and anti-racist learning to understand
personal biases and privileges.

» Reflect the diversity of our community in the stories we tell on our stages.
» Transform our recruitment, hiring, and retention efforts.
We know that this work is ongoing and evolving. We look to our community and

ourselves for accountability as we strive to be a theatre where everyone can bring their
full authentic selves.

If someone has hurt you or made you
feel uncomfortable, it's not your fault.

We believe you.
WE'RE HERE TO LISTEN.

Maybe it just happened, or it was a long time ago. Either way, we're here for you,

National Sexual Assault Hotline IT'S FREE,
800-656-HOPE (4673) CONFIDENTIAL,

. online.rainn.org | rainn.org/es AND 24/7.
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Fall 2023
Winter 2024
° Spring 2024
% \
2° I ), . )
&‘0

children’s

theatre
company

NOV. 7, 2023-JAN. 7, 2024
—

Best for all ages!

s

In this holiday favorite filled with
music and Seussian rhymes, the Grinch
conceives a dastardly plot to destroy
the Whos’ beloved holiday—until tiny
Cindy Lou extends a hand. Will heg
combination of kindness and commutnity
change the course of Who-History,
and the size and capacity of the
cantankerous Grinch’s heart?

Enrich your skills
and create memories
with CTC’s Theatre
Arts Training!

Theatre classes are a great way
to activate your body, voice,
and imagination throughout

the cold months! Our popular
classes fill up early, so check
your calendar and register

¢ soon.

childrenstheatre.org/TAT

Photo of Reed Sigmund by Dan Norman

y o
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' 2 3 Things to Know
Dlscover More - T

in the book. See how the colors from the illustrations

~Morris Micklewhite and T et oricin

juliany, the playwright, really paid attention to

s !
+. 10| Discover More ' *

conversations with the student actors in the

the Tangerlne Dress i o 4‘ workshops; some of their experiences and insights

made it into the play.

In one of the many stage directions, juliany described
the first appearance of the tangerine dress as a thing
/#/ BURSTING INTO FLAMES!

| ‘g “It's been an absolute delight to get to write this play. Diving
- \ fi into the expansive, resilient imagination of Morris Micklewhite

has nourished me in a way | hope our audiences will experience
"N too, because this story is a salve.

e \  Amidst the (often fear-fueled) rules and binaries of the world

'l( % around us, Morris reminds us of the power of authentic, loving
self-expression—even (or at times, especially) when it ruffles
OF ‘ the feathers of the status quo.

A~ CTC has heen such a wonderful dream-maker and co-
k. o conspirator, and I'm thrilled that this tale we love so much will
¥ soon premiere on their stage!”

e e L R G e S F})ﬁ -juliany taveras, playwright [ =
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+* |
Interview with Playwright .;e. ‘f . Interview with Director
juliany taveras X %  @leidiStillman
X

Did you have a favorite dress-up
item from childhood?

| didn’t actually play dress-up very *
often as a child, but | do remember

how much | loved putting on my
dad’s seemingly giant t-shirts and
running around the house with the

Did you have a favorite dress-up
item from childhood?

hems past my knees, having the time | really loved this long flowy
of my life! nightgown my Mom had; she was
nice enough to let me play with it all
Where were/are some of your the time.
favorite places to go when you play .
pretend? S

What outfit or accessory makes you

: ; feel th t ?
When | was a kid, | loved watching it T e

Cyberchase and Dragon Tales on I love a good jumpsuit; | don’t have to

; ._ﬁ_
s

PBS Kids, or reading books set in think too much about what to wear

fantastical places—so my imagination and | think it looks cool.

was always full of portals to magical
worlds full of kooky adventures, where friendship was always the key to What animals would you like to go on a space adventure with?
saving the day. | would love to go with my cat, Malia.

What outfit or accessory makes you feel the

o What are you most excited for audiences to experience with
most you?

this show?
Whenever I’'m not just lounging around my house
in big t-shirts (still love those), | like to brighten my I’'m excited about the beautiful story juliany has written, and can’t wait
day by wearing colorful jewelry and/or drawing fun for people to see how amazing and soulful this cast is.

things on my face with eyeliner!

What are you most excited for audiences to
experience with this show?

I’m most excited to invite our audiences into the spectacular, sensory,
gravity-defying world of Morris’s imagination—and for folks to ask
themselves the same questions Morris is asking, and explore their own
answers to them.

Any other cool facts, tidbits, individualisms, etc. about you that you’d
like to share?

Thanks to my tortoise (Guaba) and my twin cats (Leche and Horchata),
| like to think | have my own little safari squad at home, too!
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lights up!
we are in the clowds.

or something like that,
something otherworldly.

both land and sky

and shimmering empty space,

ah, yes:

the sun is rising.

the world is slowly beginning
to take shape again,

but for noaw, in this moment
af in between, we are still
in the land of dreams.

as such, there is music—
something tantalizing,

like the sound before a great
discovery—and there are

shadows, of the curious variety.

if we tilt our heads just so,
we might see in them:

a tger’s tail,

an elephant’s trunk,

a zehra’s stripes,

a giraffe’s looong neck...

but alas, these are shadows
that are quickly fading away
with each inch the sun climbs,

Just before disappearing altogether,
they morph info a word

e ean recogiize:

5 u N D A Y

the first day.
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E_lﬁestions for the Ride Homé [§7

.i.lmu.uni'::mv:-“.lu;m T Wy S
Tangerine Dress IR SR e Sy
- Questions for

the Ride Home

., I ol 4
What outfit makes you feel most like yourself?

2: What’s an example of a‘time when you stood
up for someone or someone stood up for you?

™ -

: How do your parents or teachers support you?
~ How could they support you better? How do
RN . .you support them? - :
What is a tlme when you have felt dlfferent
than others around you, and what would have .
' ,bge_n helpful to you at that time?
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Avrtistic Director
Peter C. Brosius

AUDIENCE SUPPORT STATION
Visit our Audience Access Desk

Interim Managing-Director
Steven J. Thompson

FOOD AND BEVERAGES

where you can find fidgets,

ear plugs, noise canceling
headphones, assisted listening
devices, basic necessities, and
resources to help make the
performance the most enjoyable
experience possible!

ACCESS SERVICES
Audio-described and ASL-
interpreted services are available
for select performances.

Sensory Friendly performance
schedule, guidance, resources,
and tools are available online at
childrenstheatre.org/sensory.

Wheelchair seating is available in
both theatres. Balcony seating in
the UnitedHealth Group Stage is
not accessible by elevator.

An Accessible/All-Gender
restroom is located in the Target
Lobby next to the elevator and in
the MacMillan Family Lobby.

Please call the Ticket Office

at 612.874.0400 with any
guestions or requests related to
access services.

PHOTOS AND VIDEO

Taking any photos or making any
audio or video recording inside
the theatre is strictly prohibited in
accordance with union contracts
and copyright laws. However, you
are encouraged to take photos
and selfies in the lobby!

ELECTRONIC DEVICES

Please turn off all electronic
devices (phones, tablets,
smartwatches, etc.) before the
show starts, as the light from your
device can be distracting during a
performance. Please do not turn
on any device while the show

is in progress.

We are proud to offer a selection
of snacks that are gluten-free, nut-
free, and vegan friendly. Please
note that food must be consumed
in the lobby. Only beverages in
covered containers are allowed in
the theatre. For your convenience,
drinking fountains are located in
the first floor lobby.

CAREFUL, IT’S DARK

If you need to leave your seat
during the performance, please
allow an usher with a flashlight
to assist you. When exiting or
entering the theatre during a
show, let the first set of doors
close completely before opening
the second set.

IF YOU’RE LATE, PLEASE WAIT
For personal safety and as a
courtesy to those already seated,
latecomers will be seated after a
designated “hold period.”

NEED A QUIET SPACE?

Should your child need a change
of environment, we invite you

to enjoy a live feed of the
performance from the lobby.

PRAYER/PRIVATE

NURSING SPACE

Please ask a member of our
staff to use our private space for
nursing a child, prayer, or

other needs.

This activity is made possible by the voters
of Minnesota through a Minnesota State
Arts Board Operating Support grant, thanks
to a legislative appropriation from the arts
and cultural heritage fund

MORRIS
Hy v ianeld:

¥1 AR+ MFLE.
7

By juliany taveras
Based on the Book by Christine Baldacchino and‘Isabelle Malenfant
Directed by Heidi Stillman

A Children’s Theatre Company World Premiere Production
Co-Commissioned by Children’s Theatre Company,
Chicago Children’s Theatre, and The Rose Theater

Creative Team & Production Staff
Co-Scenic Designer | Williamr Boles
Co-Scenic Designer | Sotirios Livaditis
Costume Designer.| Sully Ratke ¢
Lighting Designer | Paul Whitaker ¢
Composer/Sound Designer | Rick Sims 4
Movement Director'| Sylvia Hernandez-DiStasi
Assistant Director | Emma Lai
Assistant Lighting Designer | Dante Benjegerdes
Stage Manager | Z Makila
Assistant Stage Manager | Dylan Nicole Martin
Stage Management Fellow / PA | Janae Lorick
Production Assistant:| Meghan Gaffney

Cast

Ms. Melo/Moira | Joy Dolo -

Morris | Mathias Brinda and Scout Groshong =
Henry | Truman'Bednar and Baron Heinz
Eli | De’Anthony Jackson and Sam Patterson
Lila’| Arianna Hymes =‘and Indra Khariwala
Becky | Hildie Edwards and Mia Lang =

Understudy

Ms. Melo/Moira | Deidre Cochran

Morris Micklewhite and the Tangerine Dress runs approximately
55 minutes with no intermission.

+ Member of Actors’ Equity Association, the union of professional actors and stage
managers.
¢ Denotes a member of the:United Scenic Artists, Local 829
= Student in Theatre Arts Training

Season sponsored by
Bill and Jane Johnson, Noreen Charitable Trust
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Avrtistic Director

Peter C. Brosius (he/him) has served
as artistic director of CTC since 1997,
directing the world premieres of Dr.
Seuss’s The Sneetches The Musical;
The Last Firefly; Seedfolks; Animal
Dance; and many others, all of which
were commissioned and workshopped
by CTC. Previously, he was the artistic
director of the Honolulu Theatre for
Youth and the Improvisational Theatre
Project at the Mark Taper Forum.

Meet the
Creative Team

Playwright

juliany taveras (they/them/elle) is a
storyteller from Ayiti Bohio (Dominican
Republic) by way of Lenapehoking
(New York City). Their work, which
centers the lives and liberation of

the Afro/Indigenous and queer/trans
diasporas, takes many forms, including
playwriting, screenwriting, poetry,
photography, graphic design, teaching
artistry, and (perhaps most importantly)
kinship.

Director

Heidi Stillman (she/her) is an actor,
writer, director, and ensemble member
of Lookingglass Theatre Company. She
has written nine plays, and created

two circuses, directing many of them.
Favorites include Cascabel;, The Brothers
Karamazov; Hard Times (Lookingglass
Theatre Company); The Year | Didn’t Go
to School (Chicago Children’s Theatre);
and The Book Thief (Steppenwolf).

She is a graduate of Northwestern
University.

Co-Scenic Designer

William Boles most recently designed
Dr. Seuss’s The Sneetches for Children’s
Theatre Company. William has designed
sets around the U.S. and internationally
and is currently pursuing a master’s
degree in landscape architecture

at Harvard University. See more of
William’s work at
wbdesigns.carbonmade.com

Co-Scenic Designer

Sotirios Livaditis (he/him) is a set
designer and illustrator based in
Chicago. Recent projects include
Birthday Candles (Northlight Theatre);
The Writer; Light Falls (Steep Theatre);
The October Storm (Raven Theatre);
Queen (Penobscot Theatre); Enough
to Let the Light In (Teatro Vista/
Steppenwolf); and Stew (Shattered
Globe). He has worked with Goodman
Theatre, Steppenwolf Theatre, Berkeley
Repertory Theatre, Alliance Theatre,
and Audible Theatre at Minetta Lane.
He holds an M.F.A. from Northwestern
University. Experience his work at
sotiriosdesigns.com

Costume Director

Sully Ratke is a Chicago-based theatre
maker. Her work has been nominated
for awards in Chicago, Atlanta, St. Louis,
and Los Angeles. She writes, creates,
and designs for theatre in Chicago while
teaching at various institutions including
U of C, Northwestern, DePaul, and
Columbia College. Follow her art
@sully.ratke and sullyratkestudios.com

Lighting Designer

Paul Whitaker: CTC: Carmela Full of
Wishes; | Come From Arizona; The
Snowy Day and other Stories by Ezra
Jack Keats; Cinderella; Seedfolks; Shrek
the Musical; Annie; Alice in Wonderland,
and Lizzie Bright and the Buckminster
Boy, among others. Paul is a principal
lighting designer/theatre consultant for
Schuler Shook.

Composer/Sound Designer

Rick Sims is a Chicago-based composer
and sound designer with countless
Chicago, national, and regional credits.
He most recently composed music for
The Thanksgiving Play at Second Stage
Theatre on Broadway. Sims is an award-
winning artistic affiliate of Lookingglass
Theatre Co.

Movement Director

Sylvia Hernandez-DiStasi is artistic
director of The Actors Gymnasium

and an ensemble member of The
Lookingglass Theatre Company. Theatre
credits include: Lookingglass Alice;
Moby Dick; Mary Shelleys’ Frankenstein
(Lookingglass Theatre Company); The

Who’s Tommy (Goodman Theatre),
among others. She is the recipient of
five Joseph Jefferson Awards.

Assistant Director

Emma Y. Lai (she/her) has enjoyed
working with CTC on An American Tail
the Musical and as a directing intern.
She has worked with organizations such
as the Guthrie Theater, Lincoln Center,
Alley Theatre, and Two River Theater.
Upcoming projects include assistant
directing A Christmas Carol at the
Guthrie. emmaylai.com

Assistant Lighting Designer

Dante Benjegerdes is a freelance
lighting designer and technician based
in Minneapolis. Selected assistant
lighting design credits include Annie
(Children’s Theatre Company); The Song
Poet (Minnesota Opera); Rusalka; Pelleas
et Mellisande; The Flying Dutchman
(Santa Fe Opera Festival); Sound of
Music; The Jungle Book (Glimmerglass
Opera Festival).

Stage Manager

Z Makila (he/him & they/them) is
excited to be back at Children’s Theatre
Company after working on An American
Tail the Musical. Other credits include
Jersey Boys (Chanhassen Dinner
Theatres); Beauty and the Beast (The
Ordway); Twelve Angry Men: A New
Musical (Theater Latté Da); Joyful
Echoes (Minnesota Orchestra); and
Thunder Knocking on the Door (Ten
Thousand Things).

Assistant Stage Manager

Dylan Nicole Martin (they/them) is a
manager of people, events, theatre,
and weddings. They have worked
with E/D, Parallel 45 Theatre, Guthrie
Theater, Walking Shadow Theater
Company, Open Eye Figure Theatre,
Creede Repertory Theater, and many
more. Dylan also teaches classes
and workshops for young theatre
technicians.

Stage Management Fellow/PA

Janae Lorick (they/them) has created
onstage, offstage, and now outside in
The Buddha Prince (TigerLion Arts).
Just finishing Fargo Allegro (Nightfall
Productions), they are excited to work

Biographies | 21

with Children’s Theatre Company for
their 2023-2024 Season. They hold a
B.A. in Theater and Race and Ethnic
Studies from St. Olaf College.

Production Assistant

Meghan Gaffney (she/her) is excited to
be returning to CTC after being part of
the run crew for Diary of a Wimpy Kid
the Musical and Dr. Seuss’s How the
Grinch Stole Christmas!. She has also
stage managed with Walking Shadow
Theatre Company, The Birth Play
Project, and BARd Shakes.

Meet the Cast

Ms. Melo/Moira

Joy Dolo (she/her): Past CTC
productions include The Last Firefly, The
Hobbit; and Snow White. She hosts the
podcast Forever Ago—a history podcast
for the family. Next, she will appear at
Theater Latté Da’s Christmas at the
Local. Enjoy the show and keep up with
her at joydolo.org!

Morris

Mathias Brinda (she/they) has enjoyed
roles in Corduroy; Merrily We Roll
Along; Seussical the Musical; and Loyce
Houlton’s Nutcracker Fantasy. She has
performed with several organizations,
including Children’s Theatre Company,
Red Eye Theater, Theater Latté Da,
Morningside Theatre, and Minnesota
Dance Theatre and School. Mathias is
currently a 6" grader at Lake Country
Montessori in Minneapolis.

Morris

Scout Groshong is excited to make his
Children’s Theatre Company debut!
He has enjoyed roles in Cinderella; The
Wizard of Oz (Centennial Theatre); Mary
Poppins (Zephyr Theatre/Centennial
Community Education); Peter Pan
(Prairie Fire Children’s Theatre); and
Nutcracker! Magical Christmas Ballet
(Talmi Entertainment). He currently
attends Centennial Middle School.

| Rh- |
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Henry

Truman Bednar (he/him) has performed
in Corduroy at Children’s Theatre
Company; School of Rock at Zephyr
Theatre; Loyce Houlton’s Nutcracker
Fantasy at Minnesota Dance Theatre. He
has had eight years of ballet training,
including invitations and scholarships
for summer intensives at School of
American Ballet, Chautauqua Institute,
and Miami City Ballet.

Henry

Baron Heinz (he/him) is a 6% grader

at St. Thomas More. He has been in
Galactic Wonders; Rudolph the Musical,
and What Do You Do with an Idea at
Stages Theatre. He has also performed
in Seussical at Open Window Theatre
and school productions. This is his
Children’s Theatre Company debut!

Eli

De’Anthony Jackson (he/him) was
born an entertainer. He has performed
in Something Happened in our Town
(Children’s Theatre Company) and A
Raisin in the Sun (American Players
Theatre). He has had notable mentions
on PBS National News. He also enjoys
dance as well as musical theatre,

and has played trombone at HBCU
Performing Arts.

Eli

Sam Patterson is thrilled to be
appearing in his first CTC production!
His previous performances include
Singing in the Rain (Falcon Ridge MS);
Seussical (St. Paul JCC); and Moana
(CastleCo Theatre). Sam also enjoys
swimming, running, and participating
in Scouts BSA. He thanks his family for
their support.

Lila

Arianna Hymes (she/her) is very excited
to be making her Children’s Theatre
Company debut! She has previously
appeared in productions with Stages
Theatre Company, Front Porch Musical
Theater, Open Window Theatre, and
Lyric Arts. Arianna is currently enrolled
in the Young Ensemble training program
with Children’s Theatre Company.

Lila

Indra Khariwala (she/her) has had

the pleasure of performing in Diary of

a Wimpy Kid the Musical (Children’s
Theatre Company). In addition, she has
taken part in many shows at Stages
Theatre Company. A few include
Frederick, Mary Poppins Jr.; Madagascar
Jr.; Peace For the Ages; and EIf Jr.

Becky

Hildie Edwards (she/her) is a trans
actor who advocates for affirmation

of trans kids. She appears in multiple
videos and commercials, frequently
delivers powerful speeches, and recently
played Olaf in Frozen at her school.
After understudying last year, she is
excited to be making her CTC debut.

Becky

Mia Lang (she/her): This is Mia’s
first role and official acting debut!
She is a second-year student in the
Pre-Professional Acting Program at
Children’s Theatre Company. Mia is
a current 7" grader at Minnehaha
Academy in Minneapolis, Minnesota.

Understudies

Ms. Melo/Moira

Deidre Cochran (she/her) was most
recently seen in An American Tail the
Musical at Children’s Theatre Company.
Other credits include Ruthless; Islander
(Theatre Elision); Shrek; Songs for a
New World; Mary Poppins (Artistry);
Ordway Cabaret: Rise Up (Ordway); and
Jelly’s Last Jam (Theater Latté Da).

Actors’ Equity Association (AEA)
Founded in 1913, AEA is the U.S. labor
union that represents more than
51,000 professional Actors and Stage
Managers. Equity fosters the art of live
theatre as an essential component of
society and advances the careers of
its members by negotiating wages,
improving working conditions and
providing a wide range of benefits,
including health and pension plans.
Actors’ Equity is a member of the
AFL-CIO and is affiliated with FIA, an
international organization of performing
arts unions. actorsequity.org
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Staft Spotlight:
Jennifer “Jamface” Probst, Wardrobe

CTC: What is your role at CTC?

JJP: | am a wardrobe person at CTC. | am most frequently
wardrobe assistant on shows, although | often work as
wardrobe head on particular shows.

CTC: What does your job involve?

JJP: Working wardrobe at CTC means making sure that
actors have the correct costumes and succeed at their
costume changes every performance from the first
technical rehearsal through closing of the show. We care
for the costumes with repairs, laundry, and dry cleaning. We help actors get
into their costumes, including wigs and make-up, and make sure that they are
safe and as comfortable as possible even in very warm and complicated attire.
Wardrobe works with many people across departments to plan in advance when
costumes need things like magnets, hidden zippers, or double layers of wigs to
make complicated changes possible. With the actors, we choreograph our quick
changes like dances so that they can be smooth and swift and not interrupt the
flow of the show. We make sure costumes are another storytelling tool and not a
distraction for the actors.

CTC: What is your favorite thing about your job?

JJP: The most fun, satisfying, and challenging parts of my job are the backstage
dances of quick changes that can be between five seconds and two minutes long.
It is a sort of practical magic requiring careful planning in the costume creation
and precise repetition of change choreography with actors. My absolute favorites
are such fast and complete transformations, it seems one actor must surely be
two people.

CTC: What do you love most about CTC?

JJP: CTC is where | first saw and immediately fell in love with theatre as a 6-year-
old watching Beatrix Potter’s Christmas. | love working with the deeply talented
and caring community of people who collaborate to make such magical shows
happen, including the fantastic Acting Company member Jerry Drake who was
in that production many years ago. | am so proud to create and showcase work
for all ages in a multitude of styles exploring complicated topics, fueling flights
of imagination, and always reaching towards hope and joy. My job is frequently
utterly silly and wonderfully moving all at once.

CTC: How can someone prepare for a career like yours?

JJP: | know of many paths to a career in wardrobe including starting out in other
aspects of theatre, interest in fashion design, training in college, and following

a friend or mentor into the field. No matter how one arrives here, a few tools

are always helpful. Basic sewing skills are used daily, especially for emergency
repairs backstage. Understanding laundry symbols and a variety of stain
treatment techniques is helpful in wardrobe and in life. One laundry trick that
works wonders is if a person gets blood on their clothes, say from a nosebleed in
costume; spitting on the stain before rinsing is extremely effective stain removal.
Possibly most.important islearning to remain calm in challenging circumstances.
From quickly replacing a-broken shoelace to repairing torn pants to figuring out
how to do a change in half the time you usually have for any number of reasons,
taking a deep breath and staying calm makes a world of difference.
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retelling of traditional fables from Ja
ppetry, masks, and three imaginati

show from Hawaii, live music played on the koto and taiko drum will
accompany young audiences as they dance, clap, and sing along.

Jan. 16-Feb. 18, 2024 | Best for ages 4 and up!

children’s
theatre

February 13-March 31, 2024

Best enjoyed by everyone
aged 6 and up!

Enter this wonderfully wacky world
of rhymes and ridiculousness,
checkerboards and cheeky cats, Mad
Hatters and mayhem as Alice chases
the White Rabbit through the audience,
attends the most absurd tea party in
; history, and faces off with the ragingly
Wonderland Awaits. red Queen of Hearts, all amidst a melee
Take the plunge of teeny tiny songs!
Feh. 13-Mar. 31!

CTC Shows on Your Stages!

CTC'’s script licensing division,
Plays for New Audiences, features
quality scripts for multigenerational
audiences and actors. PNA’s 300+

show catalog features plays and New
musicals written by some of the J
world’s most extraordinary award- Alldlences

winning playwrights and composers.

PLAYS FOR

Visit playsfornewaudiences.org
to browse quality scripts!

Shows Pictured: Last Stop on Market Street, The Hobbit, Corduroy, Alice in Wonderland

See what the BIG deal
lS au about Make memories at Minnesota’s

official natural history

And have a woolly good time ;scunm and pianetarium

Plan your visit today: z.umn.edu/visittoday




Embracing Authenticity

Thanks to you

Friends like you know that theatre is a home for every story. When
you give to CTC, you bring new voices and experiences to our
stages, and offer each person who steps through our doors the
chance to see—and be—themselves.

Make Your Gift Today

childrenstheatre.org/give

Photo of Ayla Porter in Corduroy by Glen Stubbe Photography

Double Your Impact

A company match is the simplest way to make your gift to CTC
go further. Ask your employer about their matching gift program
today and find out how you can double or triple the impact of
your generosity.

Not sure if your gift is eligible for a corporate match?

Visit our website to search for your company in our list of
partnering organizations.

childrenstheatre.org/matchmygift
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Individual and Family Foundation Gifts

As a nonprofit organization, CTC relies on your generosity to create extraordinary theatre
experiences that educate, challenge, and inspire young people and their communities.
We gratefully recognize the following donors and our entire donor community, who make

everything we do possible.

The following gifts were made to the fiscal year beginning July 1, 2022 and ending

June 30, 2023.
Luminary Circle

Leader Giving Circle
Ruth and John Bergerson
Ron Frey and Steve Thompson ¢
Beverly Grossman e
Kathy and Patrick Halloran
Matt and Maria Hemsley {
Bill and Jane Johnson, Noreen
Charitable Trust ¢
Susan and Scot Milchman
Gail Munsell
Angela Pennington and
W. Anders Folk ¢
Daniel and Sarah Schumacher e
David Wilson and Michael Peterman

Director
Stefanie Adams ¢
Kelly and John Baker {
Corie and Martin Barry
Edward R. Bazinet
Charitable Foundation e
The Bendel-Stenzel Family @
Michael J. Blum and
Abigail Rose {
Amanda and Michael Brinkman @
Morgan Burns @
Jamie and Boyd Candee @
Joe Carroll and Caroline Ullom ¢
James and Julie Chosy e
Ralph and Jodi Chu e
Michael and Ann Ciresi ®
Charles H. Clay Family CLAT Trust
Scott and Tracy Cummings {

Meredyth Anne Dasburg Foundation @

Mary Anne Ebert and Paul Stembler
Ben and Deanna Eklo ¢
Fleetwood Foundation @
Robert and Sharla A. Frenzel ®
James and Kathryn Ganley ®
John Geelan and Megan Feeney ¢
Conor Green

and Quannah Parker-McGowan ()
Lili Hall ¢
Ryan Hanson
Andy and Melissa Ho ¢
Hoyt and Zhen Zhen Hsiao ¢
Dominic and Cassie lannazzo ()
Kate Kelly and Todd Katopodis {
Chad M.

and Rafina Y. Larsen/Larsen Fund {
Stephanie Lerner Ansin

and E. Spencer Stewart
Anne Lockner Bernat

and Brian Bernat @
Ralf and Mary Loeffelholz ¢
Trisha L. and Steven London {
Wendy Mahling ¢
Martinsen Family Fund of

The Minneapolis Foundation
Kelly and Jon Miller {
Sonny and Amy Miller {
George Montague and Nan Dreher ¢
Nnamdi and Karla Njoku ¢
Todd Noteboom and Nancy Brasel ¢
Silvia Perez and Marcelo Valdes ¢

Maria and David Reamer ¢

Gordon H. Ritz, Jr./Larsen Fund

Craig Samitt and Steve Hart ¢

Chris Schermer ¢

Kit Schmoker ®

Noreen and Joel Sedgeman,
Noreen Charitable Trust ®

Anne Sempowski Ward

Wendy C. Skjerven ¢

John L. Sullivan Fund of

The Minneapolis Foundation e

Meredith and Sam Tutterow e

David and Greta Van Benschoten

Women’s Foundation of Minnesota

The Yoshikawa Family ¢

Patron

Anonymous

Anne and Rob Birdsong e
Karen Bohn and Gary Surdel ®
Rusty and Burt Cohen @

Cy and Paula DeCosse Fund of
The Minneapolis Foundation
Meredith and Jacob Englund ¢

Isa Loundon Flaherty ®
Mr. and Mrs. Steven Gullickson
Richard and Carrie Higgins e
Paul Johnson and

Jennifer Goodman Johnson
Eric and Kate Kirchner
John and Nancy Lindahl
Diane Lindquist and Jeff Huggett
Jon and Hadley Maruk
Bill and Katie Miller
Thor and Gretchen Nelson e
Patrick G. and Ann B. Ryan @
Mary K. and Gary Stern e
Tanya M. Taylor {
Loren Unterseher
Denny and Karen Vaughn
Luke and Courtney Wippler
WMN Foundation
Margaret Wurtele
Hannah Yankelevich {
Michael and Jennifer Zechmeister ®

Artist
Anonymous
Suzanne Ammerman
Barbara C. and Van O. Anderson @
Moira and Reed Anderson
Marissa and Robb Bader
Kay and Rick Bendel ®
Peter C. Brosius and Rosanna Staffa ¢
Barbara Burwell ®
Heather Cox
Peter and Lisa Diessner {
The Dixit Family ®
Joseph and Lois Duffy
Meghan and James Dunbar
Nathan Dungan and Susan Hawks
Danielle and Jonathan Duzan ¢
Lisa and William Finley
Kathleen Flynn Peterson
and Steve Peterson e
Ryan and Jenny French
Matt and Liz Furman e
Megan and Andrew Gaillard
Dan and Megan Goodrich

Charlie and Pam Grossman
Jim Hale ®
The Head Family Foundation @
Sandy and John Hey @
Elizabeth and Greg Horvitz
Lindsay and Nick Johnson
Scott and Julie Kammer
Charlie and Emily Kelley
Heather Kleibenstein
and Neal Johnson
Lindsay J. Kruh
Louis and Carrie Lambert
Kathy and Allen Lenzmeier
Tom and Shannon Matson
Jennifer Melin Miller and David Miller
David and Leni Moore Family Fund
of The Minneapolis Foundation
Kimberly and David Motes {
Jeb and Charlene Myers ¢
Emily and Will Nicoll
Jonathan Nygren
and Anna Horning Nygren
Asha Okorie
Doug Parish
and Jean Strohm Parish ¢
Allison and Josh Peterson ( ®
Tim Peterson
Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation
Andrew and Lisa Robertson
John Rodriguez
Frank and Betsy Russomanno @
Hillery Shay ¢
Phil and Suzy Simon
Dr. James and Joanne Smith
Kara and Ryan Smith
Ken and Sally Spence @
Dr. Anne Stavney ¢
Diana and Brett Voegele
Adebisi and Joffrey Wilson ()
Thomas and Julianne Youngren
Gary Zywotko

Community Circle

Headliner
Anonymous (2)
Debra Andreas
Debra and Alex Arbit
Matt and Penny Atkinson
Tomme and Dara Beevas (
Cathy Bendel and Joe Nufiez
Marcy and Randy Betcher
Theresa Bevilacqua
and Delbert Vanderheiden
Diane Blaschko
Paul and Carlyn Blum
Gary and Janet Christenson
John and Klerissa Church
Jesseca and Michael Cockson
David Crosby e
Ellie Crosby and Tom Crosby, Jr.
Carol and Kim Culp
The Charles and Kathryn
Cunningham Family Foundation
Jean M. Dehning
Jason and Alyssa Derusha
Matt and Sara Dunbar

The Durnick Family
Leeann and Jeffrey Ettinger
Betsy Frost ¢
Melissa Gaul
Curt and Catherine Gunsbury
Russ and Jenni Hagen
Cordell and Amelia Hardy
Jeremiah Heilman
Anna and Greg Hernandez
Jon and Emily Hjelm
M. Janice Hogan-Schiltgen
Stacey Hoppe
Jeremy Jacobs and Kate Buzicky
Bruce and Jean Johnson
Sarah and Josh Johnson
Vint Johnson and
Audrey Gaard Johnson
Rick Kassing
Gloria and Ivars Kauls
Joe and Anne Keeley ®
Stacey Ketko and Kevin Grullon
Justin Kirk
Cheryl Kortuem and Claire Hovland
Ellie Krug ¢
Breanna Kubes
Liz Lapetina and James Huang
Katherine Lawler
Traci and Christopher Leffner
Todd and Beth Leonard
Caroline and James Loken ®
Erica Lotzer
Pat and Sara Mack
Chris Maier
Angela and Patrick Mcintyre
Aimee and Phil McKoy
lan and Jennifer Moquist
Jeanne Mrozek
Amelia and lan Mullaney
Tim and Melissa Pennington
Ellen B. Perl and Franklin L. Noel ®
Ronald and Kathryn Peterson
Katie Pfister and Ross Smith
Christine and Ben Phelps
Ashley and Ben Pierson
Jody and Octavio Portu, Jr. ®
Melissa Raphan and Tom Rock @
Ben and Kendra Reichenau
Elizabeth and Chris Renz
Jeff and Susie Rissman
Kenneth J. and Betsy Roering @
Jack and Marilyn Rossmann
Colin and Mara Ryan
Debra Swanson Schipper
Jennifer and Adam Schmitt
Casey and Mary Schoen
Mendon F. Schutt Family Fund of
The Minneapolis Foundation
Charles S. and Zena A. Scimeca
Charitable Fund of The
Boston Foundation
Susan and Michael Shields
Eric and Marita Simmons
Rebecca and Mark Sorensen
Stacy and Dan Stusynski
Laura and Matt Tanner
Paula J. Vesely
Sally Wahman and Timothy Carter
Wayne Zink and Christopher Schout

Leader
Anonymous (3)
Frank and Barb Abramson
Catherine Ahlin-Halverson
and Mark Halverson
Gregory C. and Penny J. Anderson
Mark Arlinghaus
and Erin Glaser Arlinghaus
Suneel Arora and Joan Morse
Kerry and Scott Bader
Susan Barkley Piehowski
and Justin Piehowski
Bill and Mary Bemboom
Pat Bennett
Melissa and Jake Berning
Sharon Bigot
Jancyn Bindman
Lori Breen
Alison R. Brown
Carol and Dick Brozic
Linh and Justin Buoen
James Burroughs
Megan and Jason Carroll
Kevin and Mary Casey
Dennis Cass and Liz Barrere
Michelle and Greg Clay
Joanna Curry
Andy and Kim Dahl
Fran Davis @
Scott Dayton @
Don and Pat Hinz Family Fund
M. Vaughn Emerson and Katie Haag
Sylvia and Robert Fine ®
Allison and Michael Gelfman
Martha Goldberg Aronson
and Daniel Aronson
Harold and Cindi Goldfine
Jed Gorlin
Liv Guillaume
Rochelle Gunn and James Mayer
Michael and Kathryn Hansen
Alfred Harrison
and Ingrid Lenz Harrison
Kari and Jason Harrison
Sarah and William Hartong
Carla and Corey Haugen
Betsy and Ben Hawn
Hennington-Hoff Family
Giving Fund
Dr. Colleen Rivard Hunt
and Eric Hunt
Mark and Jeanne Innerbichler ®
Richard and Kathleen Jackson @
Michael and Danielle Jastrow
Terry and Deborah Jones
Grant Jonsson
Art Kaemmer, M.D.
Jane and Bert Kasiske
Mrs. E. Robert Kinney
Gordon Kipling
Ben Knelman
David and Anita Kordonowy
Barry and Carol Kornhauser
Ardella and Ronald Lagerquist
Greg and Darla Landmark
Anne and Charles Leck
Janice Linneman
Bill Lurton
Mel Marvin
Timothy Mason
Kristin and Jim Matejcek
Ryan and Lauren Matney
Steve and Andrea McCue @
Jeninne McGee
John G. and Lois M. McNutt Fund
of The Minneapolis Foundation
Jenny and Brian Mojica
Shane and Molly Nackerud
Katie Nelsen
Nila and Bryan Norman
Meredith and Tom Olson
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John Owens and Pat Strong
Lisa and Marc Paylor @
Nancy Pederson Lindberg

and Bruce Lindberg
Catharina Petronio
Nathan Pommeranz
Natalie Ramier and Norman Swett
R. Virginia Rogers
Thomas D. and Nancy J. Rohde
Sandra and Paul Rosso
Ted and Kathy Saltzman
Liz and Jeremy Schloeder
Paul Schumann
Jonathan and Marcee Schwartz
Matt Sklar and Kim Loria
Hilary Smedsrud
Sarah Stroebel and Michael Pliner
Jean Taylor and Roger Griffith
Andrew Thelander
April and Matt Vassau
Diane Von Arx
John and Margot Wanner
Jennie and Dan Weber
Nicholas Whittall

and Meredith Schwarz
Stewart and Chris Widdess
Frank and Frances Wilkinson
William Wittkopt
Amanda Wobbema

and Timothy Dunn
Chen Wong and Roz Tsai
Sandra D. and Michael Wurm
Shay and Brenda Wyley

Key

{ Member of CTC Board of
Directors

® Former member of CTC Board
of Directors
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Encore Circle Donors

Estate gifts are critical to ensuring CTC’s future in our community and our continuing leadership
in the field of multigenerational theatre. CTC gratefully recognizes the following members of the
Encore Circle, whose gifts serve as an enduring legacy of their generosity, vision, and belief in
the transformative power of the arts.

For more information on gift planning or to let us know you’ve already included CTC in your
estate plans, please contact Director of Development Katie Nelsen at
knelsen@childrenstheatre.org or visit childrenstheatre.org/encorecircle.

Anonymous The Estate of Joyce R. Nordstrom
Marty Allen Deane G. Peters

The Estate of Pauline M. Altermatt Martha and Greg Pomerantz e
Ann Barkelew e Frank and Betsy Russomanno e
The Estate of Helen Barton, M.D. Deb Sakry Lande and John Lande

Anne Larsen Simonson/Larsen Fund e
The Bendel-Stenzel Family e Glenda and Richard Struthers e
Mollie and Wayne Brunetti @ The Estate of Scott Thatcher
Carol E. Cook Denny and Karen Vaughn
Meredyth Anne Dasburg Foundation @ The Estate of Eva O. Young
Mary Anne Ebert and Paul Stembler
Rajiv Garg and Sangeeta Jain e
Beverly Grossman e
Alfred Harrison

and Ingrid Lenz Harrison
Sandy and John Hey @
Barbara and James Jeffers
Gloria and Ivars Kauls Key
Joe and Anne Keeley o
Liz and Jim Krezowski e

Kay and Rick Bendel ®

¢ Member of CTC Board of

f Directors
#:dSan J. K";-‘:'l’ . ® Former member of CTC Board
e Estate of llona Lazar e of Directors

Jo Ann and Jerome Noack

CTC gratefully acknowledges

Stephanie Ansin

as Producing Sponsor for
Morris Micklewhite and the Tangerine Dress

CTC’s Producing Sponsor program allows you to provide
direct and critical support for a specific production in a
season. As a Producing Sponsor, your gift amplifies the
production level beyond what we can accomplish without
donor support.

To learn more, contact Director of Development
/ Katie Nelsen at 612.872.5106
#/H,,. or knelsen@childrenstheatre.org
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Corporate, Foundation, and Government Gifts

Our institutional giving partners provide annual support for Children’s Theatre Company’s
productions and programs, including new play development, community engagement,

and arts education. Corporate, foundation, and government supporters enjoy a special
relationship with CTC, and we are proud to recognize them. The following annual and mult-
year gifts were made to the fiscal year beginning July 1, 2022 and ending June 30, 2023.
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Accenture Fred C. and Katherine B. Dellwood Foundation
BeEvents Andersen Foundation Food Building Cafe And Market
Boss Foundation Aspen Waste Systems Inspirato

C.H. _Rob\'nson Worldwide, Inc. CarVal Investors Mr. Paul’s Supper Club
Deloitte LLP The Dayton’s Project Prairie Pixel Co

Ecolab Kraus-Anderson Companies, Inc Tennant Company Foundation
Engelsma Family Foundation Peregrine Capital Management

Ernst & Young LLP The Elizabeth C. Quinlan

James B. Linsmayer Foundation Foundation

McKinsey & Company Rahr Corporation

Radisson Rewards America Rahr Foundation

Sheltering Arms Foundation RBC Wealth Management

Thrivent Financial Margaret Rivers Fund

Wells Fargo Foundation Minnesota Sit Investment Associates

Foundation
Thomson Reuters
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owned LGBTQ magazine
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Artistic Director | Peter C. Brosius

Interim Managing Director | Steven J.
Thompson

Executive Assistant | Jen Johnsen

Artistic

Associate Artistic Director/Director of
Community Partnerships and Inclusion |
Michael Winn
The Acting Company | Gerald Drake, Dean Holt,
Autumn Ness, Janely Rodriguez, Reed Sigmund
Performing Apprentices | Antonisia (Nisi) Collins,
Keegan Robinson
Generation Now Fellow | Cortney Gilliam
Music Director | Victor Zupanc
Casting Director | Raiyon Hunter
Artists Under Commission | Christian Albright,
Christian Magby, and Terry Guest (Co-
Commissioned with Chicago Children’s Theatre
and The Rose Theatre); Greg Banks; Michi
Barall (Co-Commissioned with Ma-Yi Theater
Company); Lloyd Suh and Diana Oh (Co-
Commissioned with Ma-Yi Theater Company);
Ifa Bayeza (Co-Commissioned with Penumbra
Theatre); Evelina Fernandez, Sal Lopez, Geoffrey
Rivas, Lucy Rodriguez, Jose Luis Valenzuela (Co-
Commissioned with Latino Theater Co. at The
LATC); Gabriel Rivas Gomez (Co-Commissioned
with Latino Theater Co. at The LATC); Autumn
Ness; Kalani Queypo and Chadwick Johnson
(Co-Commissioned with Native Voices); Dustin
Tahmahkera (Co-Commissioned with Native
Voices); juliany taveras (Co-Commissioned
with Chicago Children’s Theatre and The Rose
Theater).

Production

Director of Production | Ellen Baker
Associate Production Manager/
Company Manager | Kyia Britts
Production Management Fellow |
Anna M. Schloerb
Production Stage Manager | Jenny R. Friend
Stage Managers | Taylor Engel, Z Makila,
Stacy Mclntosh, Kenji Shoemaker, Nate
Stanger, Dylan Nicole Martin
Stage Management Fellow | Janae Lorick
UHG Head Stage Carpenter | Charles Fillmore
Morris Head Stage Carpenter | Melissa Johnson
Morris Run Crew | Jud Kilgore
Morris Run Crew Swing | Eric Lucas
Technical Director | Adriane L. Heflin
Assistant Technical Director | Kelly Pursley
Head Carpenter | Bradley Holmes
Carpenters/Welders | Matt Arcand,
Whitley Cobb, Melissa Johnson, Steve Kath,
Kris Paulson, Nich Prax, Julia Reisinger,
Jaimi Salone, Adam Terry
Charge Artist | Mary Novodvorsky
Scenic Artists | Katie Cornish, Jeni Raddatz
Tolifson, Lizzie Tredinnick
Costume Director | Amy Kitzhaber
Costume Assistant | Lucie Biros
Cutters/Drapers | Mary Gore, Alexandra Gould
First Hands | Carol Lane, Jody Rosquist

Crafts Artisan | Celia Kasberg
Painter/Dyer/Crafts Artisan | Michele Lanci
Head of Wigs, Hair, and Make-up |
Andrea Moriarty
UnitedHealth Group Stage Wardrobe
Head | Andi Soehren
Morris Wardrobe Head | Emily Jannusch
Morris Wardrobe Assistant | Julia Kugler
Morris Wardrobe Swing | Becca Michelle
Props Director | Sue Brockman
Props Artisans | Katie Albright, Christopher
Engstrom, Nich Prax, Amy J. Reddy
Props Intern | Asa Benjamin
Lighting & Video Director | Matthew T. Gross
Head Electrician | David A. Horn
Staff Electrician | Carl Schoenborn
Morris Electricians | Dante Benjegerdes, Paul
Epton, Andy Glischinski, Anthony Karna, Jon
Kirchhofer, Karin Olson, Nich Prax, David
Riisager, Andrew Saboe, Ellie Simonett
Light Board Programmer/Operator |
Jeremy Ellarby
Sound Supervisor | Sean Healey
Head Sound Engineer/UnitedHealth Group
Stage Sound Board Operator | Rick Berger
Cargill Stage Sound Board Operator |
Sean Healey
Morris Sound Board Operator Swing |
Nathaniel Glewwe
Morris Sound Crew | Nathaniel Glewwe,
Andy Glischinski, Ryan Healey, Evangelen Lee,
Josh Savoie, Veronica Strain

Education

Director of Education | Ann Joseph-Douglas
Theatre Arts Training Education Manager |
Amanda Espinoza
School Engagement Coordinator |
Claire Bancroft Loos
Resident Teaching Artists |
Johanna Gorman-Baer, Kiko Laureano
Education Administrative Associate |
Carson Uthe
Neighborhood Bridges Founder | Jack Zipes
Theatre Arts Training Teaching Artists |
Sarah Arnold, Hannah Bakke,
Claire Chenoweth, Maggie Cramer,
Laura Delventhal, Bre’Elle Erickson,
Talia Fittante, Alex Hagen, Wesley Hortenbach,
Andrew Fleser, Megan Kelly Hubbell, Linda
Talcott Lee, Natavia Lewis, Ben Lohrberg, Xan
Mattek, Jeffery Nolan, Hawken Paul, Marley
Ritchie, Dominic Delong-Rogers, Sara Sawyer,
Jesse Schmitz-Boyd, Jen Scott, Eli Sibley,
Mason Tyer, Willis Weinstein, Christina Zappa

ACT One

Associate Artistic Director/Director of
Community Partnerships and Inclusion |
Michael Winn
ASL Interpreters | Cheryl Fielitz, Jules Lehto
Audio Describers | Elana Center,
Connie Fullmer, Laurie Pape Hadley,
Laura Wiebers

Administrative Operations

Chief Operating Officer | Ryan French
Facility Systems Manager | Anthony White
Day Porter | Alex Itzep
Safety and Security Supervisor |

Adam Scarpello
Safety and Security Team Lead | Jori Walton
Safety and Security Associate |

Aster Kander

Finance

Director of Finance | Jill Jensen

Payroll and Benefits Administrator |
Anna Wienke

Accounting Associate | Sarah Klaphake

Human Resources

Director of Human Resources |
Andrew Robertson

Patron Services

Patron Experience Manager |
Mon Cherie Chandler

Front of House Performance Supervisors |
Gwendolyn Glessner, Molly Sullivan, Aiden
Stark-Wolff, Jori Walton

Front of House Associates | Marion Anderson,
Wren Clinefelter, Sarah Dayer, Em Engler,
Maz Her, Ash Higbee, Carter Jensen, Patience
Larkin, Basil Matthes, Lily McCann, Emery
McElin, Sophia Nelson, Ella Rios, Suzanna
Robinson, Janely Rodriguez, Alexander Salazar,
Aiden Stark-Wolff, Genia Voitsekhovskaya,
Ashely Wims

Concessions Leads | Linnea Dahlquist,
Asher de Forest, Rebekkah Schultz

Plays for New Audiences

Director of Plays for New Audiences |
Karli Twedten

Development

Director of Development | Katie Nelsen
Associate Director of Development,
Institutional Giving | Jill Underwood
Senior Manager, Stewardship and Events |
Suzy Q. Piper
Corporate Engagement Manager |
Ranosha Coffelt
Annual Fund Manager | Vera Jane Lochtefeld
Development Data Assistant | Katlyn Moser
Development Fellow | Dorothy Vang

Marketing & Communications

Director of Marketing and Communications |
Chad Peterson

Associate Director of Communications |
Jonathan White

Associate Director of Marketing | Julia Nicholas
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Content, Design, and Digital Manager |
Kaitlin Randolph
Digital Marketing Coordinator |
Mallory Jacobson
Design and Digital Assistant | Adan Varela
Design and Digital Intern | Ryan Brook

Ticketing Services

Tessitura Systems Administrator | Lauren Edson

Ticket Office Manager | Joshua Vosberg

Ticket Office Supervisors | Andrei Haberer,
Andrew Gaffney, Theodore Kidd

Ticketing Associates | Lukas Brasherfons,
Corey Buckner, RJ Massie, Esteban Rodriguez

Children’s Theatre Company is proud
to be afiiliated with the following
organizations:

American Association of Theatre in Education
ASSITEJ/TYA USA

IPAY (International Performing Arts for Youth)
Meet Minneapolis

Minneapolis Regional Chamber of Commerce
Minnesota Citizens for the Arts

Minnesota Theater Alliance

Theatre Communications Group

[

CTC Costume and Wardrobe Staff, Stagehands and
Craftspeople are represented by IATSE Local 13

CTC engages members of the
Stage Directors and Choreographers Society (SDC),
a national theatrical labor union

CTC engages designers represented by
United Scenic Artists, Local USA 829

ACTORS
EQUITY
CTC engages members of Actors’ Equity Association
(AEA) under a special agreement with AEA
R -
e R =
CTC engages musicians represented by

Twin Cities Musicans Union,
Local 30-73, AF



¢ Create Your Own (CYO)\“
A CTC Subscription

Add two or more shows to your Morris
tickets to build the perfect 3, 4, or 5 play
subscription for your family!

_CitRY 1o LiouLD

B‘BBL@
LaB
Mar. 9-Apr.14, 2024

Created with early learners

Best enjoyed by everyone | jn mind—best enjoyed by
aged 4 and up audiences aged 0-105!

Feh. 13<Mar:31,2024

Enjoy all the benefits of subscribing!

e Save 15% on any additional tickets

(%/ * Free, unlimited exchanges Ch”dren,s Y

* Save 10% on Theatre Arts Training theatre
classes and camps all year long company

¢ Get early access to CYO subscriptions
next season

- Buy Today!

Call our friendly Ticket Office Associates at 612.874.0400 |
to help you pick and pay for your additional shows or
stop by the theatre during.regular business hours.

Ticket Office Hours: Tuesday-Friday 1-6pm, Saturday 11am-3pm,
and one hour prior to every public performance




