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Characters 

 

Jill Gough (Widow of Barry) 

Chris (Her son, aged 16) 

Steve McCullough
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PRELUDE 

JILL you 
know them stories your so fond of?  you know, the ones with the happy 
endings   

 

CHRIS 
dad. When I was growing up and that, he was there for me; always 

 

JILL Was it a shock? Well, yes and no. You think you know someone  

nineteen years  
Well, in a funny way it was a relief. To finally know, you know. But 

 

STEVE He dreaded it. The thought of the truth coming out  like that  it 
terr

in knots: told even more lies. And whatever anyone thinks, he 
hated lying. Nearly as much as he hated himself sometimes. 

JILL 
work it out. (beat) Yeah. (Pause) Answers on a postcard only. 

 

 

SCENE ONE 

A cemetery. Chris enters and stands by a grave. Some fading flowers in a vase. Pause. 
Jill enters with a fresh bunch of flowers. 

JILL   

CHRIS   

JILL  (beat
not today. (pause) Oh yes, I remember now: that tree. (looking at the 
grave) It looks all silence) Chris. 
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CHRIS  What? 

JILL  The stone: it looks all right. 

CHRIS   

JILL  Yeah. (reading) Beloved Husband and Father. Not very original. 

CHRIS  They all say something like that. 

JILL  I suppose. 

CHRIS (reading) 
Sleeping soundly now. 

JILL  I should hope she is. (pause  

CHRIS  Yeah. 

JILL  Yeah. (pause  

CHRIS   

JILL  Had you better  

CHRIS 
 

JILL  Oh. Right. What a good idea. (pause) Well, go on, then. 

Chris goes. Jill kneels to unwrap the flowers and cuts the ends with a pair of scissors taken from 
her pocket. She takes the fading flowers out of the vase, looks at them for a moment. 

JILL 

up: dropping hints. Like little bombs. (pause

Saint Barry. (pause) He 
misses you, I know he misses you  God knows, I miss you  and I 
think tha
time. But what could I say? Could hardly tell him the truth, could I? 
So I said nothing. And when he started, I changed the subject. So 

And I blame you for that, too. 
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Pause. Chris has returned. Jill turns to him. 

JILL  Did you bring these? (beat  

CHRIS   

JILL  Not all of them. 

CHRIS  (Handing her the bottle  

She fills the vase with water and begins to arrange the flowers. She stops. 

JILL  Do you want to do it? 

CHRIS  You do it. 

Jill finishes the arrangement and wraps up any debris in the paper but forgets to retrieve the 
scissors. They kneel/stand in silence for a time. 

JILL  year, does it? (pause
been easy. (Chris shrugs) I mean with us  

CHRIS  You never talk about him. 

JILL  Course I do! 

CHRIS   

JILL  (standing  

CHRIS  See. 

JILL  pause) We should be getting back. 

CHRIS  Only just got here. 

JILL   

CHRIS  You have. 

JILL  (beat  

Jill goes. Chris looks at the grave. 

CHRIS Guess what: I did two minutes, twenty-six. Personal best. Came 
third. Yeah. (pause pause
been now. Yeah. 

He goes. Steve enters, with flowers, looking for the grave. Having found it, he looks at it for a 



After You by Brendan Murray   5 
 

time. 

STEVE Did 

this? Are you floating about somewhere? Is that how it works? 
Anyhow. Not much news. Business is gradually picking up. (pause) 
Our 

making an effort. (beat pause) I had to ring the Parks 

number 5204, do you know that? Avenue B plot 5204. I was always 
the one with the number: McCULLOUGH: Corporal: 7690437. For 
some reason you always found that hilarious. God knows why. 

stevens. 

 

STEVE Flowers. (seeing the floral arrangement
 

Steve lays his flowers on the grave, still wrapped. Chris has entered. Steve turns to go. 

CHRIS   

Steve stops and turns to face Chris. 

STEVE  Yes? 

CHRIS 
 

STEVE  (After a time) You must be Chris. 

CHRIS  (Beat) How  ? 

STEVE 
 

CHRIS   

STEVE   
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Pause. 

STEVE  Well,  

CHRIS  Was it though work, like? 

STEVE  What? 

CHRIS  How you knew him. 

STEVE 
repairs. 

CHRIS  Yeah? 

STEVE  Eastern Road. Fixed his van a few times. 

CHRIS  Right 

STEVE  better be  

CHRIS 
killed. 

STEVE  Right. 

CHRIS  Did you know? 

STEVE  Yeah. Yeah, I knew it was around this time. 

CHRIS   

STEVE   

CHRIS 
ones from the kitchen. 

STEVE  Right. 

CHRIS  Here they are. 

Chris picks up the scissors. Pause. 

CHRIS 
water for the  

STEVE  Right. 

CHRIS   
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STEVE   

CHRIS  Right. 

STEVE   

CHRIS   

STEVE  Mind how you go. 

CHRIS  Yeah. 

Chris goes. Steve looks after him. 

 

 

FIRST INTERLUDE 

JILL 
 my washing as it 

 Oh 
 time. 

but if you open the door without getting it to 
 

happens, no. And 

smile. The sort of smile that comes from nowhere and has you 

ling back. Fatal. Smiles like that: there 
should be a law. 

 

 

SCENE TWO 

 
puts them in bin liners. She stops at a particular sweater and looks at it. Then holds it 

to her face and inhales. We can hear an old song. She comes across a leather jacket. 
The music is gone. She looks at the jacket for a long time. Chris is there. 
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CHRIS  What you doing? 

JILL  (recovering) What? 

CHRIS  What you doing? 

JILL  know. (and she puts the jacket in a bag) 
You can help me if you like. 

CHRIS   

JILL   

CHRIS   

JILL   

CHRIS  his things. 

JILL  Well, if you want to keep  

CHRIS   

JILL  I know. 

CHRIS   

JILL   

CHRIS  Why not? 

JILL   

CHRIS  His things. 

JILL  Yes, alright, his things. 

CHRIS  (retrieving it) His jacket. His favourite jacket. 

JILL   

CHRIS  Why not? 

JILL   

CHRIS  I will. (and he puts it on) 

JILL  Chris, please. (pause  
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CHRIS Oh, 
 

JILL  (beat  

CHRIS  For what? 

JILL Well, we could have people to stay; friends: you could have friends 
to stay. 

CHRIS  D  

JILL  You might. 

CHRIS  You just want to forget he ever lived. 

JILL   

CHRIS   

JILL   

CHRIS  And this morning at the cemetery: I nearly had to drag you there. 

JILL   

CHRIS   

JILL   

CHRIS   

JILL   

CHRIS  He was my dad. 

JILL   

CHRIS  My dad. 

JILL  Yes, and my husband and God know what else. 

CHRIS   

JILL Nothing. (beat) Now you can either help me or you can leave me in 
peace. (pause) What? What is it? What are you looking like that for? 

CHRIS  (after a beat) You never even loved him, did you? 
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JILL  What? 

CHRIS   

JILL  (beat  

CHRIS   

JILL Has it ever occurred to you for one second that you might not 

understand? Has it? 

CHRIS   

JILL   

CHRIS   

JILL  Right then: here. Keep it. Keep the lot; you keep the lot. 

CHRIS  I will. 

JILL His clothes; records; all his  

them sorted; I want them gone. 

CHRIS   

Jill slaps Chris round the face. Pause. Chris goes. 

 

 

SECOND INTERLUDE 

CHRIS Three years old and flying! Aeroplanes: One arm; one leg and up 

 

Or race you! To the lamp-post; the end of the road: end of the 
h me! 

Or on your shoulders: eight feet tall  half me; half you  like some 
fabulous beast. And I can see the world from here. 

 


