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CTC Theatre
Fellowships:
Creating the Industry’s
Future Leaders
Children’s Theatre Company is committed to creating
pathways into the profession for those who want to explore
the arts as a career—as actors, directors, or designers, and
for production and administrative staff. We continue to
work to nurture these aspiring professionals through our
Performing Apprentice and Fellowship programs. As a
leader in the field, we know that we can provide access to
gifted artists, artisans, and administrators, helping create
the industry’s future leaders and advocating for them as
they advance in their careers.

“I’ve been able to explore the connectivity
of live theatre in every department at CTC in
an incredibly immersive way. My fellowship
gradually helped me discover myself better
in Stage Management. Everyone has been
gracious with answering my questions and
sharing knowledge, which has affirmed how I
feel about the magic of live theatre.”

Cortney Gilliam
Former Howard University
Stage Management Fellow

“What I admire most about CTC is that they
commit to making sure whoever walks in their
doors feels like they belong. CTC is like family
to me! I am connected, supported, and free
to bring my whole self to all the projects I am
involved in. The bar has been set high, and
when I move forward in my acting career, I am
thankful to have had a great model of what a
healthy workplace looks like.”

Rue Norman
Performing Apprentice

“My PA year was an incredible time - the
most fun and hardest I’d ever worked up
to that point. I learned much about being a
professional and approaching my woo-woo
“craft” as a real-life job. It didn’t just open
doors for me; it threw me into a whole new
ocean of opportunity.”

Mission, Vision, and Values
Mission

Adam Qualls

Children’s Theatre Company creates extraordinary theatre
experiences that educate, challenge, and inspire young people
and their communities.

Vision
We unleash the power of curiosity, empathy, and imagination.

Values
Imagination
Excellence
Respect
Inclusion

Former Performing Apprentice

“Being a fellow with CTC completely changed
the game for me. Not only was I allowed the
space to grow as a designer, but was also
given the opportunity to incorporate my
passion as a theatre artist. I was encouraged
to take risks, always made to feel at home, and
celebrated for the specific lens I provided.”

Adán Varela
Former Design and Marketing Fellow
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About Us to Carmela Full of Wishes!
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A Message from
Peter Brosius & Kimberly Motes
Peter C. Brosius
Artistic Director

Kimberly Motes
Managing Director

Welcome! We are thrilled to have you here at the Minnesota premiere of
Carmela Full of Wishes. We are so excited to bring this production to you
based on the beloved book by Matt De La Peña and Christian Robinson.
This tale is one of hope. It explores what it means to have a parent
separated from the family and the challenges of not knowing when they
may return. It is brimming with Carmela’s hopes and dreams and emanates
joy and tenderness. We are so happy to bring you this beautiful script by
Alvaro Saar Rios in a dynamic, theatrical production directed by
Tatyana-Marie Carlo.
At Children’s Theatre Company, we not only develop and produce new
work, but also nurture the skills and talents of young people through our
Theatre Arts Training and student actor participation in productions. We
are also committed to helping young professionals find their place in
theatre through Fellowships in various departments behind the scenes,
like Production, Marketing, and Education. Our Generation Now Fellow
coordinates the development of 16 new scripts from our partnership with
Ma-Yi Theatre, Penumbra, Latino Theater Company, and Native Voices
at the Autry. Our long-standing Performing Apprentice Program casts
young professional actors in our shows and involves them in new play
development. Finally, we have had a Fellowship in Arts Administration
in partnership with Howard University for several years, with placement
varying by the interests of each individual fellow.
Fellowships are all full-time, paid positions in which participants learn
from CTC professional staff and guests, and take on real responsibilities to
learn new skills and deepen their understanding of the field. We see these
Fellowships as part of our work to bring those who have previously been
excluded from our field into this world and to foster the next generation
of leaders. We are so excited by their brilliance, incredible work, and their
insights. We are stronger, smarter, and better as a theatre because of them,
and we are hugely grateful for their contributions. Our Fellowship Program
is a commitment to the future of this theatre and of this field, and we look
forward to bringing new leaders into this theatre every year to help them
succeed in their journey.
Thanks again for joining us. We hope you love Carmela Full of Wishes.
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Children’s Theatre Company (CTC) acknowledges
that the theatre was established on land that the
Wahpekute Tribe of the Dakota nation still calls
home. Around the year 1600, the Wahpekute
were a wandering people who landed in Mni
Sota Makoce (Land Where the Waters Reflect
the Clouds—and the people’s roots here remain
strong). They are a part of the Dakota Seven
Councils of Fire, which include the Mdewakanton
(Dwellers by the Sacred Lake), Sisitonwan
(People of the Marsh), Wahpetonwan (Dwellers
Among the Leaves), Ihanktown (People of the
End), Ihanktowana (People of the Little End),
Tetonwan (People on the Plains), and Wahpekute
(Shooters Among the Leaves).
Today, Minnesota is a vibrant and diverse
state with the history and influence of the
Dakota people woven throughout. We honor
and respect the many Indigenous People still
connected to this land. We acknowledge that
we have benefitted from systems that have
hoarded power and marginalized Indigenous
Nations, communities of color, the LGBTQIAP+
community, people with disabilities, women,
children, and all who meet at the intersections.
CTC acknowledges that we are now stewards of
the land the Wahpekute People of the Dakota
Nation were largely driven from. As storytellers, it
is our duty to recognize that the narratives of this
region have long been told from one dominant
perspective without acknowledging those whose
narratives began before. It is our responsibility
to the Dakota Nation, our staff, our board, our
audiences, and our artists to collectively honor
their lives, amplify their voices, and reimagine our
future.
For our full Land Acknowledgement and AntiRacism statement, please visit
childrenstheatre.org/jedi.
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Lake Street: A Neighborhood Mosaic
by Michael Winn
Associate Artistic Director/Director of Equity and
Community Partnerships
Neighborhoods are geographically localized communities within a larger city, town,
suburb, or rural area, often consisting of a single street and the buildings lining it.
That sentence only scratches the surface of what a neighborhood is. At its core,
it is an extension of the home. To many people, it offers safety, familiarity, shared
values, and socialization for the entire family. For those who come here from different
places, for various reasons, by multiple means, and often speaking other languages, a
neighborhood becomes the base location for your new journey as an American.

Children’s Theatre Company’s
Anti-Bias and Anti-Racism Statement
Children’s Theatre Company is committed to recognizing, addressing, and eliminating
all forms of racism, ethnic oppression, and biases on our stages, in our staff, artists,
audience, and on our board. We understand that bias can be unconscious or
unintentional and that racism is the combination of social and institutional power plus
racial prejudice. We acknowledge the historical legacy of exclusion and marginalization
in theatre. We are committed to providing a just, equitable, diverse, inclusive, and
accessible space for every member of our community.
CTC will work to:
• Take a proactive approach to eliminating biases and/or racism in our daily interactions.
• Restructure our systems to eliminate barriers to access that are visible and invisible.

Many areas in big and small
cities in America have been
desirable locations for those
wanting to start a new life.
Areas like the Lower East
Side of Manhattan, The Bronx
and Harlem, The Buford
Highway in Atlanta, Georgia,
and Lake Street here in
Minneapolis have served as
landing points for various
immigrant groups as our
nation matured.

• Engage in ongoing and intentional anti-bias and anti-racist learning to understand
personal biases and privileges.
• Reflect the diversity of our community in the stories we tell on our stages.
• Transform our recruitment, hiring, and retention efforts.
We know that this work is ongoing and evolving. We look to our community and
ourselves for accountability as we strive to be a theatre where everyone can bring their
full authentic selves.
Photo of Mercado Central by Paola Carlson-Sanchez

The Dakota and Ojibwe were the first people to call this oak savannah—a forest and
swamp dotted with lakes—home. At the beginning of the 19th century, European
traders arrived. Among the first were the English, Scots, Welsh, and British Canadians.
They began to settle the area, causing significant changes and great harm to the
Dakota and the Ojibwe, who were hunter-gatherers. Between 1850 and 1900, Lake
Street was bustling with Irish carpenters and tavern owners, Swiss and Welsh laborers,
German butchers and cigar makers, and English masons. The influx of immigrants
aided in building an infrastructure for the city deemed the “New England of the West.”
By the turn of the century, immigrants from Sweden took over, with the British and the
Norwegians right behind them. Each group created an enclave on Lake Street, making
Minneapolis the principal destination of Scandinavian immigrants until around 1950.
Lake Street became the most prominent biking trail in the city. It was so popular that
pedestrians had to wait 15 minutes to cross it.
Comparable to New York City’s Bond Street and Broadway, Lake Street widened after
1950, making it a world avenue. By the 1990s, Lake Street began to lose its luster due
to increased crime. However, by 1999, a great migration of Latiné immigrants claimed
the vulnerable street. Mercado Central opened on the corner of Lake Street East and
Bloomington Avenue in 1997, followed by Manny’s Tortas. Soon there was the Latino
Economic Development Center and the African Development Center, ushering in the
Midtown Global Market in 2006.
Leaving one’s home for a better life is a unique challenge. A warm and welcoming
community that looks, sounds, and smells like home makes this transition
much more manageable.

Interview with Director Tatyana-Marie Carlo | 09
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Interview with Director
Tatyana-Marie Carlo

Discover More:
Carmela Full of Wishes

CTC: What do you love about this story?
Tatyana-Marie Carlo: What I love most about this
story is it’s a Latina story and that it has a female
protagonist. I love the fact that it’s based on a
book. Getting to bring a book to life feels like going from 2D to 3D. And I love the
fact that it’s going to reach a multitude of audiences outside of just the book.

3 Things to Know

CTC: Why is this story important for today’s audiences?

Carmela Full of Wishes was adapted from the bestselling book written by Matt de la Peña and illustrated
by Christian Robinson, the same duo who wrote and
illustrated Last Stop on Market Street.

TMC: It’s important for audiences to see that every nuclear family can look so
different. To recognize that just because a parent isn’t there doesn’t mean that
you don’t have love. There can be a lot of reasons why a parent might not be
around: we have a paper situation that affects many communities, when a parent
is in prison, or when someone passes away. I think that people in the audience
who are going through this will have a chance to see themselves. Also, it’s so
important to follow a story of a young girl that’s able to dream. For young people
who have hardships, the idea of dreaming can be taken away. We see this with
Miguel who is not allowed to dream as much as Carmela and is taking on a
leadership position in the family. All of this can resonate with audiences today.

Carmela and her family speak a mix of Spanish and
English (Spanglish) phrases throughout the play to
communicate different thoughts and ideas.

CTC: What did you learn while researching and preparing for this show?
TMC: It’s important to be in conversation with the city that you’re in, so I learned
what the more populous Latino communities are here. I was surprised to discover
large Peruvian and Guatemalan populations in the Twin Cities in addition to a
myriad of others. When I was talking to Regina Garcia, the scenic designer, we
really wanted the set to look like Latina communities because they are so full of
color, art, and liveliness.

This play is performed by four actors. The two adult
actors play a variety of different characters!

CTC: Which character do you identify the most with?

Scenic Design Rendering by Regina Garcia

TMC: Miguel, the big brother. I’m the older sibling, I’m fifteen years older than
my little brother, so I had to be that parental figure. I was a latchkey kid, so there
wasn’t anyone else. My mom was a single parent. A lot of times when you’re in
single-parent family homes the ability to dream is taken away because you need
to take care of yourself, cook for yourself. A lot of latchkey kids don’t see their
parents in the same way that you would when you have a two-parent home.
CTC: What are your favorite ways to make wishes?
TMC: I don’t mean to get too churchy, but prayers. Speaking to the universe and
asking for something bigger than us, to have those conversations where you can
give and receive. Whenever someone passes away, I like to light candles. On a
birthday of someone you love who has passed away, lighting candles is a way to
send them wishes or love. I do wish every time I see 11:11 on the clock.
CTC: Anything else you’d like to share?
TMC: Theatres need to do Latina plays not only during Hispanic Heritage month.
There are 21 Spanish-speaking countries. We can do more.

Activities | 11
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Become a Costume Designer!

If you had three wishes for your community, your family, and
your friends, what would you wish for?

A costume designer is someone who decides what characters will wear.
Sometimes their job is to create costumes for larger-than-life characters
such as the Grinch but sometimes their job is designing for regular people
such as those in Carmela Full of Wishes. Design an outfit that Carmela or
Big Brother would wear on their first day of school.
Costume Rendering by Shahrzad Mazaheri

What would you wish for?

What is your wish
for your family?

What is your wish
for your community?

If only one
could come
true, which one
would you pick?
Why?

Scenic Design Rendering by Regina Garcia

Costume Rendering by Shahrzad Mazaheri

What is your wish
for your best friend?

Recipe: Cheesy Dandelion Quesadillas | 13

12 | Dandelions are Magical!

Dandelions are

Magical!
Did you know those sweet yellow flowers that pockmark lawns in early spring are
very helpful to our ecosystem? Next time you go to pick those “weeds,” think of
these amazing facts about the humble dandelion!

1
2
3

Considered native to the Mediterranean area, dandelion plants were
well known by ancient Egyptians, Romans, and Greeks as a medicinal
tonic for removing toxins from the bloodstream and improving the
digestive system.

Dandelions are a great daily vitamin!
They are rich with vitamins A, E, and
C, as well as iron, zinc, and calcium.

Check out this
easy recipe for

Cheesy
Dandelion
Quesadillas!
Ingredients

Dandelion seeds can be carried
away to up to 5 miles from their
place of origin.

2 tbsp butter
1 medium onion, finely chopped
4 cloves garlic, minced

4

A vital meal, dandelion seeds
or nectar can feed animals like
butterflies, insects, and birds. This is
especially important after such a long
winter in Minnesota.

4 packed cups chopped
dandelion leaves (well-washed
and picked from a place with little
to no herbicidal use)
6 oz mozzarella, grated

5

4 oz aged cheddar, grated
Dandelions can be made into many different
kinds of recipes—from salads to jellies to
medicinal salves and even quesadillas; all
parts of the plant can be used!

Salt and pepper to taste
8 flour tortillas

Instructions
Melt the butter in a frying pan over
medium heat. When it’s sizzling, add
the onion and cook until softened,
about 5 minutes. Add garlic and sauté
for 2 minutes. Add the dandelion
greens all at once and cook until
wilted, about 4 minutes. Remove
from heat and allow to cool to room
temperature. Stir in grated cheeses.
Spread 2-3 tablespoons of filling on
one half of a tortilla and fold the other
half over. Repeat until you’ve filled 8
tortillas and have used all the filling.
Heat a medium-sized frying pan over
medium heat and brush with oil. Cook
each quesadilla on one side until
golden brown. Flip and cook until the
other side is golden brown and cheese
has melted.
Keep cooked quesadillas warm in the
oven at 200° F, until fully cooked and
ready to serve. Cut each one in half
before serving. Add a scoop of tomato
salsa, or enjoy on their own!

Questions for the Ride Home & Additonal Resources | 15
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Questions for the Ride Home
Mixed-Status Families and Separation
Carmela and her brother are waiting for their father to arrive in the United States.
Around nine million people living in America today are part of mixed-status
families just like Carmela. “Mixed status” means that, while one parent is a United
States citizen or documented immigrant, another parent or family member is not
and is therefore at risk for deportation. Carmela’s dad is not allowed to immigrate
to the United States to be with his family until his immigration papers are fixed. It
is estimated that immigration paperwork for entry into the United States takes an
average of 14 months, which means, that this birthday may not be the only one
that Carmela’s dad has to miss.

How does Carmela change throughout the story? How does
Big Brother change?

Who are some of the people that live in your neighborhood?

What does community mean to you? How does your
community look, sound, smell, and feel?

“In a time when we openly speak of building walls, I was moved to tell the
story of one young Dreamer, Carmela, who is filled with hope and heart
and just a little dash of sass—like any other girl her age.” 
What is the lesson or message in Carmela Full of Wishes?

— Matt de la Peña, author of Carmela Full of Wishes

6%

of immigrants to
the United States
are children.

8%

of Minnesota’s population is
made up of immigrants.

Matt De La Peña discussing his process of writing Carmela Full of Wishes:

77%
1 in 5 Minnesota
children are
the child of an
immigrant.

1/2 million
kids in the
United States
experienced the
deportation of
at least 1 parent.

Additional Resources

of immigrant
parents
have been
in the US for
at least 10
years.

4.4

www.youtube.com/watch?v=l-3vJvtpIug

million

US citizen kids
under 18 live with at
least 1 parent who is
undocumented.

Teacher’s Guide:
images.randomhouse.com/teachers_guides/9780399549045.pdf
Mixed status families by Cities for Action:
www.youtube.com/watch?v=FmfzfjrIPoo
Home is Here Educator Guide:
homeishere.us/educators-guide/
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AUDIENCE SUPPORT STATION
Visit our Audience Access Desk
where you can find fidgets, ear plugs,
noise canceling headphones, assisted
listening devices, basic necessities,
and resources to help make the
performance the most enjoyable
experience possible!

FOOD AND BEVERAGES
We are proud to offer a selection of
snacks that are gluten-free, nutfree, and vegan friendly. Please note
that food and beverages must be
consumed in the lobby. For your
convenience, drinking fountains are
located in the first floor lobby.

ACCESS SERVICES
Audio-described and ASLinterpreted services are available for
select performances.

CAREFUL, IT’S DARK
If you need to leave your seat during
the performance, please allow an
usher with a flashlight to assist
you. When exiting or entering the
theatre during a show, let the first
set of doors close completely before
opening the second set.

Sensory Friendly performance
schedule, guidance, resources,
and tools are available online at
childrenstheatre.org/sensory.
Wheelchair seating is available in
both theatres. Balcony seating in
the UnitedHealth Group Stage is not
accessible by elevator.
Accessible/All-Gender restroom is
located in the Target Lobby next to
the elevator and in the MacMillan
Family Lobby.
Please call the Ticket Office at
612.874.0400 with any questions or
requests related to access services.
PHOTOS AND VIDEO
Taking any photos or making any
audio or video recording inside
the theatre is strictly prohibited in
accordance with union contracts
and copyright laws. However, you
are encouraged to take photos and
selfies in the lobby!
ELECTRONIC DEVICES
Please turn off all electronic devices
(phones, tablets, smartwatches, etc.)
before the show starts, as the light
from your device can be distracting
during a performance. Please do not
turn on any device while the show is
in progress.

IF YOU’RE LATE, PLEASE WAIT
For personal safety and as a courtesy
to those already seated, latecomers
will be seated after a designated
“hold period.”
NEED A QUIET SPACE?
Should your child need a change of
environment, we invite you to enjoy
the performance from our Quiet
Room, located at the rear left side of
the main floor of the UnitedHealth
Group Stage.
PRAYER/PRIVATE NURSING SPACE
Please ask a member of our staff to
use our private space for nursing a
child, prayer, or other needs.
Have questions about COVID-19
safety at CTC? Feel free to talk to
one of our ushers or front of
house staff.

Managing Director
Kimberly Motes

Artistic Director
Peter C. Brosius
Children's Theatre Company
presents

Adapted by Alvaro Saar Rios
From the book by Matt de la Peña, illustrated by Christian Robinson
Published by G.P. Putnam’s Sons Books for Young Readers
Directed by Tatyana-Marie Carlo l

Creative Team & Production Staff
Scenic Designer | Regina Garcia *
Costume Designer | Shahrzad Mazaheri
Lighting Designer | Paul Whitaker *
Composer/Sound Designer | Victor Zupanc
Sound Design Intern | Enzo La Hoz Calassara
Recorded Music | Joe Cruz V, Victor Zupanc V
Dialect Coach | Keely Wolter
Assistant Director | Jess Yates
Student Acting Coach | Amanda Espinoza
Assistant Lighting Designer | Andrew Vance
Stage Manager | Isabel Patt ◊
Assistant Stage Manager | Cortney Gilliam
Stage Management Fellow | Jiccarra N. Hollman

Cast
Carmela | Veronica Albee
Big Brother | Luca La Hoz Calassara
Big Brother | Elliot Lipschultz
Mamí/Hunched Old Lady/La Paleta Lady/Bodega Owner | Nora Montañez
Papí/Señor Lopez/Flower Boy | Pedro R. Bayón ◊

Understudies
Carmela | Maya Haugen
Mamí/Hunched Old Lady/La Paleta Lady/Bodega Owner | Kiko Laureano
Papí/Señor Lopez/Flower Boy | Adán Varela
Carmela Full of Wishes runs approximately 70 minutes with no intermission.     
Special thanks to The Estate of Richard Allan
Carmela Full of Wishes was Co-Commissioned by
and received its World Premiere Productions at
Chicago Children’s Theatre
Jacqueline Russell, Artistic Director
The Rose Theatre of Nebraska
Matt Gutschick, Artistic Director

This activity is made possible by the voters
of Minnesota through a Minnesota State
Arts Board Operating Support grant,
thanks to a legislative appropriation from
the arts and cultural heritage fund.

◊

Carmela Full of Wishes is presented through special
arrangement with and all authorized performance
materials are supplied by TRW Plays; 1180 Avenue of
the Americas, Suite 640, New York, NY 10036.
www.trwplays.com

Denotes a member of SDC, the Stage Directors
and Choreographers Society,
a national theatrical labor union
* Denotes a member of the United Scenic Artists,
Local 829
◊ Denotes a member of Actors’ Equity Association,
the Union of Professional Actors and
Stage Managers in the United States
V Denotes a member of the Twin Cities Musician
Union, Local 30-73, AFM
** Denotes a student in Theatre Arts Training
l

Proudly sponsored by
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Artistic Director
Peter C. Brosius (he/him) has served
as Artistic Director of CTC since 1997,
directing the world premieres of
Dr. Seuss’s The Sneetches The Musical;
The Last Firefly; Seedfolks; Animal Dance;
and many others, all of which were
commissioned and workshopped by CTC.
Previously, he was the Artistic Director of
the Honolulu Theatre for Youth and the
Improvisational Theatre Project at the
Mark Taper Forum.
Managing Director
Kimberly Motes (she/her) has served
as Managing Director at CTC since
2016. Previously, she served as the
Managing Director at Theater Latté Da,
Executive Director at the Cowles Center,
Development Director at Arena Stage, and
Program Manager at The John F. Kennedy
Center for the Performing Arts. She serves
on the boards of Meet Minneapolis and
Minnesota Women’s Economic Roundtable
and is a member of the Women
Presidents’ Organization.

Meet the
Creative Team
Director
Tatyana-Marie Carlo (ella/she) is a
proud Puerto Rican director from Miami
who received her M.F.A. in Directing
from Brown University. Select credits
include: Behold, a Negress; Fade; The
Last Days of Judas Iscariot; She Kills
Monsters; Real Women Have Curves;
References to Salvador Dali Make Me Hot;
as well as several bilingual adaptations
of Shakespeare plays. Most recently, she
directed Sueño by José Rivera at Trinity
Repertory Company. 2019 Matt Harris
Directing Fellow at Williamstown. 2021
Drama League Public Works Fellow. SDC.
tatyanamariecarlo.com
Scenic Designer
Regina Garcia is a Chicago-based scenic
designer from Puerto Rico. She has had
long standing relationships with the
Latinx/é Theatre’s renowned Teatros,
and recently completed projects for
American Players Theatre and the Guthrie
Theater. Regina is a Fellow of the NEA/
TCG Career Development Program for

Designers and the Princess Grace Awards,
USA; and a founding organizational
member of La Gente: The Latinx Theatre
Production Network.
garciaportfolio.com  
Costume Designer
Shahrzad Mazaheri (she/her) is an Iranian
costume designer based in Dallas. Her most
recent credits include Sueño; The Merit
System; and Yaelmihkeinsploke. Shahrzad
received the 2021 Design Fellowship for
PWD, TxETA 2021 Scholarship, and Bob
Hope Scholarship for Excellence in
Stage Design.
shahrzadmazaheri.com
Lighting Designer
Paul Whitaker: CTC: I Come From Arizona;
The Snowy Day and Other Stories by Ezra
Jack Keats; Seedfolks; Shrek the Musical;
Annie; Alice in Wonderland; and Lizzie
Bright and the Buckminster Boy, among
others. He is a graduate of Macalester
College and the Yale School of Drama.
Paul is a Senior Lighting Designer/Theatre
Consultant for Schuler Shook.
Music Director
Victor Zupanc (he/him) is credited with
over 300 productions as Composer, Musical
Director, and Sound Designer throughout
the country and around the world, winning
many awards and honors. Victor often
composes for orchestras, choirs, films,
and for NPR. This is Victor’s 33rd season as
Music Director/Composer at CTC.
victorzupanc.com
Dialect Coach
Keely Wolter (she/her) previously
served as voice and dialect consultant
on Akeelah and the Bee and The Jungle
Book at Children’s Theatre Company, and
has coached with HBO, Guthrie Theater,
Jungle Theater, Theater Latté Da, and many
others. Keely holds an M.A. in Voice Studies
from the Royal Central School of Speech
and Drama in London.
Stage Manager
Isabel Patt (she/they): Carmela Full
of Wishes is Izzy’s fifth production at
CTC! Izzy is a stage manager and sound
designer based in Chicago with a strong
allegiance to the Twin Cities. She graduated
from the University of Minnesota in 2018
and is a Touring Stage Manager for
Second City.

Assistant Director
Jess Yates is a Minnesota-based director
and National Theatre Institute AD alum
with a B.A. from Macalester College.
Jess’s most recent credits include Marie
Antoinette at Emerging Professionals
Ensemble, Women Supporting Women at
Lime Arts Productions’ Twenty by Twenty
Fringe Festival, and serving as the interim
artistic director for Red Wing’s Summer
Youth Intensive. This is Jess’s first CTC
production!
Student Acting Coach
Amanda Espinoza (she/her) is an actor and
educator born and raised in West Texas.
She received her MFA in Performance and
Pedagogy from Texas Tech University.
Her work has been seen at the Voice and
Speech Trainers Association’s Identity
Cabaret and The Association for Theatre in
Higher Education’s New Play Development
Showcase in Chicago. Recent credits
include Richard III (Gray Mallard Theater
Co.); Last Night (Pulley and Buttonhole
Theatre Company); and Black Mexican
(Rachel Lynett Theatre Company). She is
currently the Theatre Arts Training Manager
at the Children’s Theatre Company.

Assistant Stage Manager
Cortney Gilliam (she/her) was the ‘21-‘22
Stage Management Fellow, and Assistant
Stage Manager for Something Happened
in Our Town. She was an inaugural
GreenRoom Fellow at Ordway Center
for the Performing Arts. She is grateful
for the exploration and experiences of
new performing and visual arts. Cortney
holds a B.F.A. from
Howard University.
Stage Management Fellow
Jiccarra N. Hollman has enjoyed roles in
Kumbayah: A Juneteenth Story (Breck/
Denfeld; Duluth, MN); Secrets (Capri
Theater); and The Energized Guyz, a
traveling show with the National Theatre
for Children. Her love for theatre has also
brought her into stage management. She
is a Captain in the Air Force and founder
of News On Purpose, a platform for
Black and Brown Stories to be shared by
Black and Brown bodies.

Meet the Cast

Assistant Lighting Designer
Andrew Vance is a graduate of the
National Theatre Institute’s Advanced
Directing Program and Macalester College.
Selected credits: Emerging Professionals
Ensemble (directing residency), Lime Arts
Productions’ Fringe Festival (director),
Red Wing Youth Theatre Intensive (interim
artistic director), and Theater Mu (directing
intern, assistant stage manager).

Carmela
Veronica Albee (she/her) is making her
debut at Children’s Theatre Company. She
has performed in Iron Hearted Violet; Elf
The Musical, Jr. (Stages Theatre Company);
and Carmen (Minnesota Opera). Veronica
has also performed in theatre productions
at Providence Academy. She is currently in
8th grade.

Sound Design Intern
Enzo La Hoz Calassara (he/him/él) is a
senior at Anoka HS. He is ecstatic for the
opportunity to Sound Intern with Victor
Zupanc for Carmela Full of Dreams!
Previous Sound Design work includes a
mentorship with Stages Theatre Company.
He has also enjoyed acting in shows like:
I Come From Arizona (CTC); Neighbors
(History Theater); and Como La Tierra
(Macalester College). He’s looking forward
to combining his love of music with his
passion for theatre in this production.

Big Brother
Luca La Hoz Calassara (he/him) is
excited to be back at CTC! He debuted
in I Come From Arizona in 2018.
Additional credits: All American Boys
(Stages Theatre Company and Capri
Theater); You’re a Good Man, Charlie
Brown (Stages Theatre Company); A
Christmas Carol (Guthrie Theater); Dead
Man Walking; Odyssey; Belongings; and
MNiatures (Minnesota Opera/Project
Opera); Amahl and The Night Visitors
(Twin Cities Youth Chorale).
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Big Brother
Elliot Lipschultz (he/they) is a senior at
Saint Paul Conservatory for Performing
Artists, where he pursues theatre. He
started theatre at his synagogue, Temple
of Aaron, where he was in various
musicals such as The Lion King JR.
as Scar. At SPCPA, he’s been in roles
such as Elliot in Water By the Spoonful,
Ricardo in I Come From Arizona,
and Guildenstern in Rosencrantz &
Guildenstern are Dead.

Understudies

Mamí/Hunched Old Lady/La Paleta
Lady/Bodega Owner
Nora Montañez (She/Her/Ella) has had
the honor in performing the role of
Dolores in I Come From Arizona and Mrs.
Longstocking in Pippi Longstocking at
Children’s Theatre Company. Nora has
also performed with Theater Latté Da,
Jungle Theater, Mixed Blood Theatre,
Park Square Theater, Theatre Mu, and
Pillsbury House Theatre. She holds a
B.F.A. from Florida Atlantic University.

Mamí/Hunched Old Lady/La Paleta
Lady/Bodega Owner
Kiko Laureano (she/her) is a local
actress based in Saint Paul. She
holds a B.F.A. in Musical Theatre from
Indiana University. Recent credits
include Runestone! A Rock Musical
(History Theatre); Something Rotten;
The Revolutionists; Evita (Lyric Arts of
Anoka); Joseph…Dreamcoat (Minnetonka
Theatre); Company (Lakeshore Players);
A Christmas Carol (Guthrie Theater); and
Autonomy (Mixed Blood Theatre).

Papí/Señor Lopez/Flower Boy
Pedro R. Bayón (he/him/el) comes back
to the CTC stage after playing Pelayo in
A Very Old Man With Enormous Wings in
2002. In between, he has enjoyed roles
at Mixed Blood Theatre, The Ordway, Ten
Thousand Things, Pangea World Theatre,
Teatro del Pueblo, and History Theatre,
among others.

Carmela
Maya Haugen (she/her) is thrilled to
perform in her CTC debut! She has
recently performed with Stages Theatre
Company, 4CT, and Orono schools. Maya
is in 9th grade at Orono High School and
competes in tennis and speech. Maya
is the Junior National Champion of
Storytelling in Speech and Debate.

YOUR SKILLS AND CREATE
MEMORIES WITH CTC'S
THEATRE ARTS TRAINING!

Nurture the creative spirit at CTC.
With so many classes to choose
from each week, Children’s
Theatre Company has
something for everyone.

Papí/Señor Lopez/Flower Boy
Adán Varela has performed with
Theater Latté Da (Twelve Angry
Men), History Theatre (Christmas of
Swing; Not For Sale), The Ordway (In
the Heights), FRANK Theatre (Good
Person of Setzuan; The Visit), Second
City (Realish Housewives of Edina),
Artistry (Les Misérables; Carousel),
Lyric Arts (Evita; The Mystery of
Edwin Drood), Minneapolis Musical
Theatre (Reefer Madness; Sunset
Boulevard), and Hey Rube (So Bright
the Night). He has also directed pieces
with Mixed Precipitation (Hit the
Wall; #Matter), and Gadfly Theatre
(Lobstermen in Love).
Actor’s Equity Association (AEA)
Founded in 1913, AEA is the U.S. labor
union that represents more than 51,000
professional Actors and Stage Managers.
Equity fosters the art of live theatre as
an essential component of society and
advances the careers of its members by
negotiating wages, improving working
benefits, including health and pension
plans. Actor’s Equity is a member of the
AFL-CIO and is affiliated with FIA, an
international organization of performing
arts unions. actorsequity.org

The Education team loves working
with families to find the right next
step! Give us a call at 612.872.5100.

REGISTER FOR
CLASSES TODAY!
childrenstheatre.org/TAT
Photo by Kaitlin Randolph
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POP MUSIC
Studios are hoping theater-exclusive films like “No Time to Die” have a strong enough pull to get viewers off the couch and back into the multiplex.

FALL ARTS

WE RE
D V NG
B AC K N

If you’ve enjoyed a movie in a theater in the past few months, thank an
18- to 35-year-old male for it.
Multiplexes are still waiting for
fans to feel safe indoors, with the
delta variant ruining plans globally, as well as for studios to release
enough titles to keep screens booked.
If all goes well, big October movies
such as “No Time to Die” will make
that happen. But young men have
been quickest to embrace in-person
movies, so the genres they favor have
done well already.
“It’s been so stabilizing for the
industry,” said Jeff Bock , senior
box office analyst for research firm
Exhibitor Relations. “If you get them
talking about a movie, it bleeds into
other demographics. These people
are really passionate about film,
tweeting about it and blogging about
it.”
That helped “Candyman” gross
$22 million in its first three days in
the notoriously slow final weekend
of August, despite a grim subject that
reached venues after 18 months of
real-life grimness. It also made
gamer-themed “Free Guy” a surprise
hit and powered “F9” to more than
$700 million in theaters.
Young male fans aren’t all those
movies have in common. All three
opened exclusively in theaters,
rather than in the theatrical/streaming hybrid that has become common
in the pandemic (the year’s top film,
“Black Widow,” accrued more than
$370 million while also on Disney
Plus). As movies try to distinguish

Movies navigate a
brave new world

ing Marvel’s “Eternals” and “SpiderMan: No Way Home” — call for theatrical-only for 45 days, followed by
streaming.
To Block, that idea is almost as
welcome as a new “Star Wars” movie.
“There will always be people on
the back end who don’t go to theaters. That’s fine if they want to sit
at home. But let them wait,” he said.
“We need that four, six weeks of play
ZSW
[C M Y K]
SA8 Sunday, Sep. 19, 2021
where we make money, keep our
lights on, keep people employed.”
Story by CHRIS HEWITT • chris.hewitt@startribune.com • Star Tribune photo illustration • File photos
So, if you want to see movies this
fall, here’s how to figure out what’s
8 • S TA R T R I B U N E
S U N DAY, S E P T E M B E R 19, 2021
going to be where. Several websites,
themselves on a variety of platforms and Warner Bros. continue to debut nobody knows where anything is including decider.com, track where
and screens, playing in multiplexes biggies such as “Black Widow” and playing. Even Bock — whose par- to find stuff. If you’re anticipating
can boost their profiles, according the upcoming “Dune” on streaming ents regularly call him to find out if specific titles, find out who’s releasto Phil Contrino, director of media services at the same time as theaters. a new title is in theaters or streaming ing them and check their websites.
and research for the National Asso- (One reason “F9” was theaters-only — says he’d be baffled if he weren’t For instance, “No Time to Die,”
ciation of Theater Owners.
was that it’s from Universal, whose in the business. Especially since the which already has missed three
release dates, is being released by
“It pops for a little bit on a plat- streamer, Peacock, doesn’t have
theRogers,
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Arlo Parks is a 20-year-old English songwriter who faces down despair on “Collapsed in Sunbeams,” her first album. Her Minneapolis debut is set for Oct. 3 at 7th St. Entry.
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Jason Isbell & the 400 Unit
(Oct. 26, Fillmore, Mpls., ticketmaster.com)
These bombastic punks from Bristol, EngRolling Stones
One of the most consistently potent
Sorry, Charlie, but the Rolling Stones are
George Strait
land, are overdue in the Twin Cities, and
Americana artists (last year’s ghost-filled
We thought the voice behind 44 No. 1 songs
determined to carry on without you. Even
there’s more hype than ever — their third
“Reunions” was another winner), Isbell is
played his last rodeo here in 2013. But while
before the Aug. 24 death of Charlie Watts, the
album, “Ultra Mono,” proved to be the best
also boldly outspoken, insisting that conthe modern King of Country Music isn’t king of
miraculously minimalist engine that drove
full-throttle rock album of 2020. They’re even
certgoers be vaccinated or test negative for
the road anymore, Strait will become the first
the world’s greatest rock ’n’ roll band, the
wilder and harder-hitting in concert, with
COVID within 48 hours before the show. He
country star to play both the Metrodome and
Mick and Keith Show had planned a 13-date
elements of Gang of Four, the Buzzcocks and
brings a similar conviction and focus to his
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U.S. Bank Stadium. Chris Stapleton and Little
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other classic U.K. snarlers. Bring earplugs.
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Big Town open. (Nov. 13, ticketmaster.com)
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revenge on Ron Burgundy. Michael Showalter
Turns out we didn’t see the last of Tony
(“The Big Sick”) directs. (Nov. 12, Apple TV Plus)
Soprano. David Chase co-wrote this prequel
‘Yellowjackets’
to the highly influential series with Michael
Four female soccer players resort to backGandolfini stepping into the role origiTwin Cities native Caroline Innerbichler will make her Hennepin Avenue debut starring as Anna in “Disney’s Frozen.”
stabbing and cannibalism after their plane
nated by his late father, James Gandolfini.
crashes in the wilderness, a la “Lord of the
The movie, which also will get a theatrical
Flies.” Christina Ricci and Juliette Lewis are
release, looks at the 1967 race riots in Newamong the actors playing the survivors’ adult
ark, N.J., through the eyes of the future mobWilliam Petersen of “CSI: Vegas”
“Dexter” star Michael C. Hall
Rita Moreno
counterparts, looking back on their gruesome
ster. (Oct. 1, HBO Max)
choices. (9 p.m. Nov. 14, Showtime)

Streamers aren’t going anywhere. Can multiplexes
lure moviegoers off their couches and into theaters again?
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Twin Cities-bred actor Caroline
Innerbichler is ready for her final
thaw.
One of the stars of the national tour
of “Disney’s Frozen,” which kicked off
just before the pandemic hit and has
been in fitful cold storage since, Innerbichler is raring to play princess Anna
in the town where she cut her teeth.
“Frozen” is slated to open at the
Orpheum Theatre on Sept. 30.
“This feels like coming out of
hibernation,” Innerbichler said. “The
wait has been surreal, and not just for
theater actors — the world stopped.”
Innerbichler added that the story
of two sisters reconciling after years
of separation and frost especially resonates now because her character has
been isolated.
“And now she’s being surrounded
by people and making intimate connections again,” she said. “That’s
what we’re all looking forward to.”
Twin Cities theater companies
are knocking wood, hoping that their
comeback seasons this fall will stick.
Theater Latté Da may capture the
feeling of many with its “Puttin’ on
the Ritz,” a reopening celebration in
which performers can literally kick
up their heels.
“The last 18 months seem like
it’s been nothing other than a continual planning scenario exercise,”
said Guthrie Theater artistic director Joseph Haj. “I think we were all
hungry for a far less uncertain fall
and winter than we’re moving into,
but so be it.”
The Guthrie kicks off its comeback
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Individual and Family Foundation Gifts
The generosity of CTC donors like you is critical to our ability to carry out our mission to create
extraordinary theatre experiences that educate, challenge, and inspire young people and their
communities. Support from donors ensured our stability and success during the pandemic and
helped us launch a triumphant return to live theatre with our 2021 - 2022 Season. Thank you!
The following gifts were made to the fiscal year beginning July 1, 2021, and ending
June 30, 2022.

Luminary Circle
Leadership Giving Circle

Ruth and John Bergerson
Michael J. Blum and Abigail Rose ◊
Robert and Sharla A. Frenzel ◊
Beverly Grossman l
Matt and Maria Hemsley ◊
Bill and Jane Johnson, Noreen
Charitable Trust l
Martinsen Family Fund of The
Minneapolis Foundation
Susan and Scot Milchman
Gail Munsell
Daniel and Sarah Schumacher l
Jeff and Janet von Gillern l

Director

Stefanie Adams ◊
Kelly and John Baker ◊
Edward R. Bazinet Charitable
Foundation l
The Bendel-Stenzel Family ◊
Anne and Rob Birdsong l
Amanda and Michael Brinkman ◊
Morgan Burns ◊
Joe Carroll and Caroline Ullom ◊
James and Julie Chosy l
Ralph and Jodi Chu l ◊
Michael and Ann Ciresi l
Charles H. Clay Family CLAT Trust
Meredyth Anne Dasburg
Foundation l
Lucy Clark Dougherty l
Ben and Deanna Eklo ◊
Meredith and Jacob Englund ◊
John Geelan and Megan Feeney ◊
Ron Frey and Steve Thompson ◊
James and Kathryn Ganley l
Lilli Hall ◊
Kathy and Patrick Halloran
Richard and Carrie Higgins l
Hoyt and Zhen Zhen Hsiao ◊
Dominic and Cassie Iannazzo ◊
Joe and Anne Keeley l
Kate Kelly and Todd Katopodis ◊
Chad M. and Rafina Y. Larsen/
Larsen Fund ◊
John and Nancy Lindahl
Anne Lockner Bernat and
Brian Bernat ◊
Ralf and Mary Loeffelholz ◊
Trisha L. and Steven London ◊
Fleetwood Foundation l
Kelly and Jon Miller ◊
Sonny and Amy Miller ◊
George Montague and Nan Dreher ◊
Mary and Todd Murley
Thor and Gretchen Nelson ◊
Nnamdi and Karla Njoku ◊
Todd Noteboom and Nancy Brasel l
Conor Green and Quannah
Parker-McGowan ◊
Angela Pennington and
W. Anders Folk ◊
Silvia Perez and Marcelo Valdes ◊
Maria and David Reamer ◊

Gordon H. Ritz, Jr./Larsen Fund
Craig Samitt and Steve Hart ◊
Chris Schermer ◊
Kit Schmoker l
Noreen and Joel Sedgeman,
Noreen Charitable Trust ◊
Susan and Michael Shields
John L. Sullivan Fund of The
Minneapolis Foundation l
Meredith and Sam Tutterow l
David and Greta Van Benschoten ◊
The Women's Foundation of
Minnesota
Erik and Brenda Wordelman l
Yoshikawa Family ◊
Michael and Jennifer Zechmeister ◊

Patron

Anonymous
Karen Bohn and Gary Surdel l
Rusty and Burt Cohen l
Culp Family Foundation
Cy and Paula DeCosse Fund of The
Minneapolis Foundation
Sandy and John Hey l
Andy and Melissa Ho ◊
Bobby and Natalie Hunter
Paul Johnson and Jennifer
Goodman Johnson
Juliana and Kevin Kelly
Diane Lindquist and Jeff Huggett
Martha E. MacMillan Foundation l
Jon and Hadley Maruk
Bill and Katie Miller
Minnesota Neonatal Physicians P.A.
Patrick G. and Ann B. Ryan l
Wendy C. Skjerven ◊
Mary K. and Gary Stern l
Lowell and Deb Stortz
Doug Parish and
Jean Strohm Parish ◊
Denny and Karen Vaughn
WMN Foundation
Margaret Wurtele

Artist

Suzanne Ammerman
Sarah J. Andersen
Barbara C. and Van O. Anderson l
Martha and Bruce Atwater Fund of
Prospect Creek Foundation
Kim Becquer
Kay and Rick Bendel l
Theresa Bevilacqua and
Delbert Vanderheiden
Peter C. Brosius and
Rosanna Staffa ◊
Barbara Burwell l
Cinda Collins
Neil and Bethany Collins
Heather Cox
Fran Davis l
Peter and Lisa Diessner ◊
The Dixit Family ◊
Joseph and Lois Duffy
Mary Anne Ebert and Paul Stembler
Dan Ernst
Sky and Kerry Fauver l

Ann Ferreria and Jon Reissner
Lisa and William Finley
Matt and Liz Furman l
Jim Hale l
Nathan Dungan and Susan Hawks
The Head Family Foundation l
Katherine Johnson and
Ron Cunningham
Scott and Julie Kammer
Lindsay J. Kruh
Brad Larson
Kathy and Allen Lenzmeier
Kimara March and
William Schmalstieg
Tanya and Aaron Martin
Jennifer Melin Miller and David Miller
David and Leni Moore Family Fund
of The Minneapolis Foundation
Kimberly and David Motes ◊
Jeb and Charlene Myers ◊
Krista Nelson and Kevin O'Leary
Emily and Will Nicoll
Blake and Varinie Nixon
Burt Osborne
Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation
Ben and Kendra Reichenau
John Rodriguez
Rebecca and Mark Roloff l
Frank and Betsy Russomanno l
Bill and Erin Schwind
Joshua Short and Courtney Herring
Dr. James and Joanne Smith
Jody and Jason Smith
Kara and Ryan Smith
Ken and Sally Spence l
Dr. Anne Stavney ◊
Janie Felder-Walker
Adebisi and Joffrey Wilson ◊
Luke and Courtney Wippler
Thomas and Julianne Youngren

Community Circle
Headliner

Anonymous (2)
Anne and Todd Anderson
Debra Andreas
Matt and Penny Atkinson
Ismat Aziz l
Sharon Bigot
Charles S. and Zena A. Scimeca
Charitable Fund of the Boston
Foundation
The Charles and Kathryn
Cunningham Family Foundation
Dan Chisholm
Jesseca and Michael Cockson
Gregg and Beth Cummings
Jeff and Ann Davidman l
Barb Davis
Jean M. Dehning
Laura and Matt Tanner
Meghan and James Dunbar
Jan and Lee Erickson
Christine Esckilsen and Bryan Bevell
Leeann and Jeffrey Ettinger

Mr. and Mrs. Michael J. Feeney
Nathan Franzen and
Melisa Lopez Franzen
Vint Johnson and
Audrey Gaard Johnson
Andy and Staci Gorski ◊
Jennifer Haas-Scott and Steve Scott
Meghann Harker
Kari and Jason Harrison
Sarah and William Hartong
Justin Hawkins
Jeff and Gabe Haydock
Jeremiah Heilman
Anna and Greg Hernandez
Stacey Hoppe
Jeremy Jacobs and Kate Buzicky
Gloria and Ivars Kauls
Charlie and Emily Kelley
Stacey Ketko and Kevin Grullon
Justin Kirk
Julie and Lee Knudson l
Lesley and Jonathan Kochel
Mary Greer Kramer
Liz Lapetina and James Huang
Traci and Christopher Leffner
Fern D. Letnes
Nancy Pederson Lindberg and
Bruce Lindber
Caroline and James Loken l
Charlie and Brent Love
Audrey and Jim Lucas
Aimee and Phil McKoy
Mendon F. Schutt Family Fund of
The Minneapolis Foundation
Ian and Jennifer Moquist
Jeb and Kitsy Morrison
Nissrine Nakib and Florin Ibrani
Sara and Timothy Noel
Jonathan Nygren and
Anna Horning Nygren
Dr. Timothy O'Brien
Asha Okorie
Ellen B. Perl and Franklin L. Noel l
Greg and Naomi Pesky
Allison and Josh Peterson l
Ronald and Kathryn Peterson
James and Stephanie Pierce
Rich and Lisa Pihlstrom
Jody and Octavio Portu, Jr. l
Keith and Jody Radtke
Jane and Chris Reichert
Thomas Ressemann and
Suzanne Wortham-Ressemann l
Robert Roach
Kenneth J. and Betsy Roering l
Peter Rothstein and
Omar Guevara Soto
Patricia Rowley
Andrea Saterbak
Heather and Brenden Schaaf
Debra Swanson Schipper
Karen and Steve Sonnenberg
Rebecca and Mark Sorensen
Scott and Nancy Spiker l
Stacy and Dan Stusynski
Carol Sweasy
Anna and Jon Szafranski
Trudy and Daniel Thompson
Deborah and Josh Trent
Lee Valsvik and Holly Boyer
Paula J. Vesely
Michael and Janet Wagner
Sally Wahman and Timothy Carter
Tana Yarano

Leader

Anonymous (7)
Frank and Barb Abramson
Catherine Ahlin-Halverson and
Mark Halverson
Tonya and Alanna Allen
Martha Goldberg Aronson and
Daniel Aronson
Karen O. Bachman
Kerry and Scott Bader
Kevin and Julie Balon
Cathy Bendel and Joe Nuñez
Mary and Paul Bendel-Simso
Pat Bennett
Melissa and Jake Berning
Marcy and Randy Betcher
Karen Brasel
Carol and Dick Brozic
Marc and Lori Burkhart
Diana Carter
Kevin and Mary Casey
Dennis Cass and Liz Barrere
Gerald and Marilyn Cathcart
John and Klerissa Church
Dr. Stephen L. Cohen
Kelly Connolly
Joanna Curry
Chad and Maggie Dayton
Scott Dayton l
Diane Donnino
Ernest and Mary Dorn
Peter Eckman and Erika Olson
Meghan and Sean Elliott
M. Vaughn Emerson and Katie Haag
Sylvia and Robert Fine l
Myron Frans
Craig Freeman
Katherine Gladney
Jodi and Michael Glaser
Harold and Cindi Goldfine
Rochelle Gunn and James Mayer
Kelly and Melanie Hanick
Rebecca Harris
Alfred Harrison and
Ingrid Lenz Harrison
James Haskins
Carey and Blake Hastings
Martin and Linda J. Haugen
Brenda and Carl Heltne
Jon Hjelm
Tom Hoch and Mark Addicks
M. Janice Hogan-Schiltgen
Joe Hognander
Mark and Jeanne Innerbichler l
Michael and Danielle Jastrow
Neal A. Johnston
Terry and Deborah Jones
Grant Jonsson
Art Kaemmer, M.D.
Emily Kang
Jane and Bert Kasiske
Mrs. E. Robert Kinney
Gordon Kipling
David and Susan Klevan
Cheryl Kortuem and Claire Hovland
Theresa Kuhl
Ruth Ladwig
Ardella and Ronald Lagerquist
Kristen E. Larson and Doug Ritter
Katherine Lawler
Anne and Charles Leck
Kelly and Bill Lemieux
Susan and James Lenfestey l
Todd and Beth Leonard
Janice Linneman
Bill Lurton
Will Manske and Mackensie Epping
Megha Maripuri
Mel Marvin
Timothy Mason
Kristin and Jim Matejcek

Jeninne McGee
John G. and Lois M. McNutt Fund of
The Minneapolis Foundation
Kimberly Meshbesher
Kathleen Miller
Minneapolis Jewish Federation
Shane and Molly Nackerud
Katie Nelsen
Tom Newton
Danielle and Mark Nicholson
Sonja and Lowell Noteboom
Kit and Judy O'Donohoe
Meredith Olson
Heart and Mind Fund of The
Minneapolis Foundation
John Owens and Pat Strong
Anuradha Pal
Ryan Palmer
Christine and Ben Phelps
Natalie Ramier and Norman Swett
Lawrence Redmond
Sarah and Tom Roddis
Thomas D. and Nancy J. Rohde
Sandra and Paul Rosso
Carolyn and Kai Sakstrup
Amy Sanborn
Jenny Saxton
Mary Lou and Stephen Scheid
Paul Schumann
Miriam Seim
Erin Sibley
Helene and Jeff Slocum
Hilary Smedsrud
Jennifer and Michael Swenson
Patricia Taylor
Sarah Taylor
Amy Wagner
Cynthia and Frank Walker
Lara Wandling
Stewart and Chris Widdess
Frank and Frances Wilkinson
William Wittkopt
Shay and Brenda Wyley

Key
◊ Member of CTC Board of
Directors
l Former member of CTC Board
of Directors
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Encore Circle Donors

Corporate, Foundation, and Government Gifts

CTC is grateful to the following donors who have ensured their legacy as arts supporters will
have a long and lasting impact. In choosing to include CTC in their estate plans, Encore Circle
donors are sustaining the quality of our productions and programming for future generations.
Thank you for your generosity.

Our institutional giving partners provide annual support for Children's Theatre Company's
productions and programs, including new play development, community engagement,
and arts education. Corporate, foundation, and government supporters enjoy a special
relationship with CTC, and we are proud to recognize them. The following gifts were made
to the fiscal year beginning July 1, 2021, and ending June 30, 2022.

Contact Katie Nelsen, CFRE, Director of Development, at knelsen@childrenstheatre.org to learn
more about CTC’s Encore Circle.
Anonymous
Marty Allen
The Estate of Pauline M. Altermatt
Ann Barkelew l
The Estate of Helen Barton, M.D.
Kay and Rick Bendel l●
The Bendel-Stenzel Family ◊
The Estate of Joan Bond
Mollie and Wayne Brunetti l
Carol E. Cook
Meredyth Anne Dasburg
Foundation l

Mary Anne Ebert and Paul Stembler
Rajiv Garg and Sangeeta Jain l●
Beverly Grossman l
Alfred Harrison and
Ingrid Lenz Harrison
Sandy and John Hey l
Barbara and James Jeffers
Gloria and Ivars Kauls
Joe and Anne Keeley l ●
Liz and Jim Krezowski l
Lindsay J. Kruh
The Estate of Ilona Lazar l

Jo Ann and Jerome Noack
The Estate of Joyce R. Nordstrom
Deane G. Peters
Martha and Greg Pomerantz l
Frank and Betsy Russomanno l ●
Deb Sakry Lande and John Lande
Anne Larsen Simonson/
Larsen Fund l
Glenda and Richard Struthers l
The Estate of Scott Thatcher
Denny and Karen Vaughn

$100,000 and Above

$50,000 to $99,999

Endowment and Capital Donors
We are grateful to the following donors who contributed to CTC’s Ignite the Imagination
Campaign, which concluded on December 31, 2019. These gifts will be invested in our
endowment, which provides ongoing support of our mission in perpetuity, and helps ensure
CTC’s commitment to high quality, transformative theatre for multigenerational audiences,
now and in the future.
Anonymous (2) l
3M Foundation
Stefanie Adams ◊
The Estate of Pauline M. Altermatt
The Hugh J. Andersen Foundation
Susan and Richard Anderson l
John E. Andrus, III
Kenneth Barry
The Estate of Helen Barton, M.D.
Edward R. Bazinet Charitable
Foundation l
The Bendel-Stenzel Family ◊
Best Buy Foundation
Blue Cross Blue Shield Of Minnesota
Michael J. Blum and Abigail Rose ◊
Karen Bohn and Gary Surdel l
The Estate of Joan Bond
Bros Trust
Morgan Burns ◊
Barbara Burwell l
Cargill Foundation
Peter and Theresa Carter l●
Gerald and Marilyn Cathcart
James and Julie Chosy l ●
Michael and Ann Ciresi l●
Rusty and Burt Cohen l ●
Meredyth Anne Dasburg
Foundation l
Fran Davis l
The DJM And CMJR Charitable
Foundation
Ecolab Foundation
Jane Emison
Michael and Joanna Fanuele l
Sky and Kerry Fauver l
Scott P. Friesen l
James and Kathryn Ganley l
Rajiv Garg and Sangeeta Jain l
General Mills Foundation
Sandy Grieve
Beverly Grossman l
Russell Hagen
Lili Hall ◊

Sandy and John Hey l
Richard and Carrie Higgins l
Sam Hsu and Sally Cheng l
The John and Ruth Huss Fund
JE Dunn Construction
Bill and Jane Johnson, Noreen
Charitable Trust l
Doug Jones Family Foundation
Joe and Anne Keeley l
Suzi Kim Scott and Daniel Scott l
Land O'Lakes Foundation
Anne Larsen Simonson/
Larsen Fund l
Chad M. and Rafina Y. Larsen/Larsen
Fund ◊
Mark C. Larsen/Larsen Fund
The Estate of Ilona Lazar l
Louise Leatherdale
John and Nancy Lindahl
LRE Foundation
Donna MacMillan l
Martha E. MacMillan Foundation l
Mr. and Mrs. James P. Martineau l
Steve and Andrea McCue l●
The Andrew W. Mellon Foundation
G. Mike and Nikki Mikan l
John and Sue Morrison Foundation
NEA Planning and Stabilization
The Estate of Joyce R. Nordstrom
Todd Noteboom and Nancy Brasel l
JoAnne Pastel and Bill Dunlap l
Pohlad Family Foundation
Martha and Greg Pomerantz l
Mark and Juliann Price l
Melissa Raphan and Tom Rock l
Gordon H. Ritz, Jr./Larsen Fund
Margot L. Ritz/Larsen Fund
Kendrick B. Melrose l
Peggy and Bill Roush l●
Frank and Betsy Russomanno l●
Kit Schmoker l
Bill and Wendy Schoppert l
Michael Snow

Ken and Sally Spence l
Glenda and Richard Struthers l
Target Foundation
The Estate of Scott Thatcher
Travelers Foundation
Meredith and Sam Tutterow l
Emily Anne Staples Tuttle Fund l
Thyrza Tyrrell
George and Jacqueline Tyson l
Robert Ulrich and Diane Sillik
UnitedHealth Group
U.S. Bank Foundation
David and Greta Van Benschoten ◊
Jeff and Janet von Gillern l
The Wallace Foundation
Patrick and Sheila Walsh l●
Wells Fargo Foundation
Wenger Foundation
Margaret Wurtele
The Estate of Eva O. Young

$25,000 to $49,999
Hugh J. Andersen
Foundation

James B. Linsmayer
Foundation

F

Key
◊ Member of CTC Board of
Directors
l Former member of CTC Board
of Directors
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$10,000 to $24,999

$5,000 to $9,999

$2,500 to $4,999

Accenture
BeEvents
Deloitte LLP
Deluxe Corporation
The Dorsey & Whitney Foundation
Ernst & Young LLP
John W. Kurtich Foundation for
Study & Research
McKinsey & Company
Laura Jane Musser Fund
Piper Sandler Companies
Rahr Corporation
Rahr Foundation
Robins Kaplan LLP
Spencer Stuart

Fred C. and Katherine B. Andersen
Foundation
Boss Foundation
Brick X Mortar
CarVal Investors
J.P. Morgan Private Bank
Kraus-Anderson Companies, Inc
National Grid Renewables
Peregrine Capital Management
Polaris Industries
Elizabeth C. Quinlan Foundation
RBC Wealth Management
Margaret Rivers Fund
Sit Investment Associates
Foundation

College Of Saint Benedict
Dellwood Foundation
Eide Bailly LLP
Federated Insurance Companies
Framestyles
Hubbard Broadcasting Foundation
Inspirato
Lunderby Photography
Minnesota Bank And Trust
Mr. Paul's Supper Club
Mutual Of America
Pool and Yacht Club
SCHERMER
Tennant Company Foundation
Woodfired Cantina
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Since moving to Minneapolis in 2016, Children’s Theatre Company (CTC) has been
a constant presence within our family. CTC was a welcoming community and every
season is now a new benchmark for our children as they develop towards adulthood.
We always look forward to what each new season at CTC will bring—a myriad of
shows ranging from exhilarating song-and-dance productions to performances that
raise challenging topics such as war and racism. We appreciate how CTC encourages
their audience to have brave conversations within their families. As our children
continue to grow, CTC never misses the mark of entertaining them and challenging
their perspectives. Our experiences with CTC have helped shape who they will become
as adults. We encourage everyone to bring friends and family to CTC to gather in a
place for fun, a space for growth, and a home that feeds the soul.
Kashi Yoshikawa
Investment Committee Chair, CTC Board of Directors
Senior Regional Investment Manager, Wells Fargo Private Bank

CTC's production of
Carmela Full of Wishes is proudly supported by

Dreaming Bigger
Thanks to You
Friends like you share in our belief that transformative theatre
experiences have the power to change lives. Every time we see
a new story on stage, or listen to a voice that’s different than
our own, our worlds expand—growing our dreams for what our
own stories could include.
When you donate to CTC, you empower young people to
imagine a world beyond what they think is possible—and then
offer them the courage to chase after it.

We’re committed to advancing diversity, equity and
inclusion by helping to ensure that all people across our communities
feel valued and respected and have equal opportunities to succeed.

Make your gift today.
childrenstheatre.org/give

Audience photo by Kaitlin Randolph
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Artistic Director | Peter C. Brosius
Managing Director | Kimberly Motes
Executive Assistant | Jen Johnsen

Artistic
Associate Artistic Director/Director of
Community Partnerships and Inclusion |
Michael Winn
The Acting Company | Gerald Drake, Dean Holt,
Autumn Ness, Reed Sigmund
Performing Apprentices | Rue Norman,
Glenn Williams II
Music Director | Victor Zupanc
Casting Director | Traci Shannon
Artists Under Commission | Ifa Bayeza,
Michael Mahler, Itamar Moses, Autumn Ness,
Alan Schmuckler

Production
Director of Production | Ellen Baker
Production Management Fellow | Skye Reddy
Company Manager | C. Ryan Shipley
Production Stage Manager | Jenny R. Friend
Stage Managers | Jamie K. Fuller,
Cortney Gilliam, Kathryn Sam Houkom,
Stacy McIntosh, Isabel Patt, Chris Schweiger,
A. Kenji Shoemaker, Nate Stanger
Stage Management Fellow | Jicarra N. Hollman
Student Actor Supervisor | Bridget Brooks,
Delaney Brooks, Kim Kivens, Ashley Stock
UHG Head Stage Carpenter | Charles Fillmore
Cargill Stage Head Stage Carpenter |
Melissa Johnson
Carmela Full of Wishes Run Crew |
Judson Kilgore
Carmela Full of Wishes Run Crew Swing |
Ashley Stock
Technical Director | Adriane L. Heflin
Assistant Technical Director | Kelly Pursley
Head Carpenter | Bradley Holmes
Carpenter/Drafter | John Stillwell
Carpenters/Welders | Matt Arcand,
Whitley Cobb, Melissa Johnson, Steve Kath,
Kris Paulson, Julia Reisinger
Charge Artist | Mary Novodvorsky
Scenic Artists | Ely Kinnunen,
Jeni Raddatz Tolifson, Lizzie Tredinnick
Costume Director | Amy Kitzhaber
Costume Assistant | Lucie Biros
Cutters/Drapers | Mary Gore, Alexandra Gould
First Hands | Carol Lane, Jody Rosquist
Crafts Artisan | Randy J. Rowoldt
Painter/Dyer/Crafts Artisan | Michele Lanci
Head of Wig and Make-Up | Emma Gustafson
UnitedHealth Group Stage Wardrobe Head |
Andi Soehren
Carmela Full of Wishes Wardrobe Head |
Emily Jannusch
Props Director | Sue Brockman
Props Artisans | Katie Albright,
Christopher Engstrom, Amy J. Reddy
Props Intern | Anya Naylor
Lighting & Video Director | Matthew T. Gross

Staff | 31
Head Electrician | David A. Horn
Staff Electrician | Carl Schoenborn
Carmela Full of Wishes Electricians |
Dante Benjegerdes, Paul Epton,
Andy Glischinski, Jon Kirchhofer, Eric Lucas,
Karin Olson, David Riisager, Andrew Saboe,
Ellie Simonett
Carmela Full of Wishes Light Board
Programmer | Jeremy Ellarby
Head Sound Engineer/UnitedHealth Group
Stage Sound Board Operator | Rick Berger
Cargill Stage Sound Board Operator |
Sean Healey
Cargill Sound Crew | Andy Glischinski,
Ryan Healey, Sean Healey
COVID Safety Managers | Ellen Baker,
Jenny R. Friend, Skye Reddy, C. Ryan Shipley

Education
Director of Education | Ann Joseph-Douglas
Theatre Arts Training Education Manager |
Amanda Espinoza
School Engagement Coordinator |
Claire Bancroft Loos
Resident Teaching Artists |
Johanna Gorman-Baer, Kiko Laureano
Education Fellow | Julia Gams
Neighborhood Bridges Founder | Jack Zipes
Theatre Arts Training Teaching Artists |
Sarah Arnold, Hannah Bakke,
Claire Chenoweth, Maggie Cramer,
Laura Delventhal, Ivory Doublette, Bre’Elle
Erickson, Talia Fittante, Alex Hagen, Wesley
Hortenbach, Nick Husted, Andrew Fleser,
Johanna Gorman-Baer, David Hanzal,
Megan Kelly Hubbell, Linda Talcott Lee,
Natavia Lewis, Ben Lohrberg, Jeffery Nolan,
Neco Pachearo, Hawken Paul, Dominic Rogers,
Anne Sawyer, Sara Sawyer, Jesse SchmitzBoyd, Jen Scott, Eli Sibley, Allie St. John,
Mason Tyer, Willis Weinstein, Christina Zappa

ACT One
Associate Artistic Director/Director of
Community Partnerships and Inclusion |
Michael Winn
ASL Interpreters | Cheryl Fielitz, Jules Lehto
Audio Describers | Elana Center,
Connie Fullmer, Laurie Pape Hadley,
Laura Wiebers

Administration
Chief Operating Officer | Ryan French
Facility Systems Manager | Anthony White
Day Porter | Alex Itzep
Safety and Security Supervisor |
Adam Scarpello
Safety and Security Associates | Anna Fremont,
Aster Kander, Jack Stetler, Jori Walton

Human Resources
Director of Human Resources |
Andrew Robertson

Finance
Director of Finance | Jill Jensen
Payroll and Benefits Administrator |
Senait Asfaha
Accounting Associate | Libbie Bonnett

Children’s Theatre Company is proud
to be affiliated with the following
organizations:
American Association of Theatre in Education
ASSITEJ/TYA USA
IPAY
(International Performing Arts
for Youth)
Meet Minneapolis

Development

Minneapolis Regional Chamber of Commerce
Minnesota Citizens for the Arts

Director of Development | Katie Nelsen, CFRE
Associate Director of Development,
Institutional Giving | Jill Underwood
Donor Communications and Special Events
Manager | Suzy Q. Piper
Corporate Engagement Manager |
Ranosha Coffelt
Annual Fund Manager | Vera Jane Lochtefeld
Development Data Assistant | Katlyn Moser

Marketing & Communications
Director of Marketing and Communications |
Chad Peterson
Sales Analytics Manager | Meghan Sherer
Design and Digital Manager | Kaitlin Randolph
Design and Digital Assistant | Adán Varela
Design and Digital Intern | Ryan Brook

Minnesota Theater Alliance
Theatre Communications Group

CTC Costume and Wardrobe Staff, Stagehands and
Craftspeople are represented by IATSE Local 13

CTC engages members of the Stage Directors and
Choreographers Society (SDC), a national theatrical
labor union

CTC engages designers represented by United Scenic
Artists, Local USA 829

Audience Services
Patron Experience Manager | Josephine Yang
Ticket Office Manager | Hannah Ulrich
Tessitura Systems Administrator | Lauren Edson
Front of House Performance Supervisors |
Sara Klaphake, Gwendolyn Glessner,
Kesha Walker
Ticketing Associates | Andrew Gaffney,
Alaster Gill, Theo Kidd, Molly Miller,
Molly Peterson, Esteban Rodriguez
Front of House Associates | Ben Anderson,
Wren Clinefelter, Sarah Dyar, Emma Engler
Maz Her, Carter Jensen, Suzie Robinson,
Audrey Smith, Devon Smith,
Genia Voitsekhovskaya, Ashley Wims
Concessions Leads | Linnea Dahlquist,
Asher de Forest, Rebekkah Schultz,
Sarah Nazarino

Plays for New Audiences
Director of Plays for New Audiences |
Karli Jenkins

CTC engages members of Actors’ Equity Association
(AEA) under a special agreement with AEA

CTC engages musicians represented by Twin Cities
Musicans Union,
Local 30-73, AF

He’’ s baaaaaack...
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Photo of Reed Sigmund by Dan Norman

Don’t miss this holiday
spectacle, perfect for every
Who, ages 2 to 102!

November 8, 2022–
January 8, 2023
Tickets start
at only $15
for kids!

childrenstheatre.org/Grinch | 612.874.0400
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